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\ ADLLE. ELVIRA BEHRENS has|,\PDLLE. CARLOTTA PATTI, MADAME Just published, 

ML RETURNED to TOWN for the Season, and requests | [VA ranNy HU DDART, HERR REICHARDT, SIGNOR HE admired “BAXTER MARCH” (Dedi- 
that all Communications regarding Concerts and Lessons may be | FERRANTI, M. ASCHER (the celebrated Composer, and cated, by permission, to Lady Baxter), Composed 
Addressed to her new residence, 12, Upper Berkeley- -street, 


Portinan- -‘sqaare, w. 
1 ISS AMELIA BELLOTT begs to intimate 
4 


her RETURN, and requests that all Communications 
respecting Engagements for Concerts, Oratorios, &e¢., may be 
Addressed to her reaidence, No. 243, Waterloo-read, Manchester. 


\ \fADAME ST. GERMAINE has Returned to 
Vi Town forthe Season.—Terms for LESSONS in SINGING 
and PIANO at CRAMER & CO.’S, 201, Regent-street, W. 


A DLLE. LOUISA VAN NOORDEN will 
i SING THIS EVENING i » by iW; + ee 
17th, Windsor; 21st, Edinburg ist Dec., 


Glasgow. 

Communications respecting Engagements, in Town or Counti 
to be Addressed as usual to her residence, 115, Great Russeil- 
street, Bedford-square. 


A ISS ELLEN DAY’S SECOND PIANOFORTE 
RECITAL at CRamer, Woop & Co.'s, 201, nt- 
street by kind) permission), on Saturday, Nov. 21, at 2 o'clock. 
Programme—Sonata in C, Beethoven ; Romanza, Rossini ; Solo, 
Violin ; Sonata, Pianoforte and Clarionet, Weber ; Song, Spohr ; 
Scherzo, Pisnoforte, Chopin. Vocalist, Miss Westbrook; Cla- 
rionet, Mr. Lazarus. 


\ ISS HERAUD and Herr KRUEGER’S 

SHAKESPEARIAN, ENTERTAINMENT illustrative 
of the PASSIONS, is unanimously pronounced by the London Press 
us a great genuine success. ese Artists are now at liberty to 
ENGAGE with Literary Institutions, &c., &c., in Town and 
Country.—Applications address to E. HEINE, 3, Wigmore- 
street, London, W. 


M ISS HERAUD and Herr KRUEGER are 
i Fngaged to read at CAMBERWELL HALL on Nov. 
1sth, ‘Nov. 23rd, Nov. 30th, and Dec, 7th; at MYDDLETON 
HALL, Islington, Dec. 4th; at the FREE TRADE HALL, 
Manchester, Dec. 12th.—For further engagements, apply to E. 
Heixe, 8, Wigmore-street, London, W. 


M. DAVID MIRANDA begs leave to announce 
that he has returned to Téwn for ths Season, and is pre- 


a to accept engagements for Concerts, Oratorios, and Operas, 
Mnglish or Italian.—Address, 18, Alfred Piace, Bedford Square, 
w.c. 





























RAGG’S CHARCOAL BISCUITS, from pure 
Vegetable Carbon, giving speedy relief in cases of Indiges- 
tion, Flatulency, “Acidity, Heartburn, Bile, and all affections of 
the Liver and Sto See report of Lancet, August 30, 1862.— 
Sola in tins, ove wy , and 8s. each, by J.B AGG, 2, Wig- 
more-street, Cavendish-sq uare, W.; MAW & SON, 30, Alders- 
gate-street ; and by all Chemists. 
ENZINE COLLAS Removes Grease, Oil, or 
Paint from Silk, Gloves, and every description of 
Wearing Apparel and Furniture without the slightest injury 
to colour or texture. In bottles, 1s. 6d. each.—At 
SANGER’S, 150, Oxford-street, London. 


DUTY OFF TEA. Reduction of 6d. per Ib. 
HILLIPS and CO., 8, KING WILLIAM 
STREET, CITY, LON DON, have REDUCED all PRICES. 

Black Teas, 2s., 2a. 4d., 28. 6d., to 3s. 
A Price-Current post-free. Forty ‘Shillings’ worth Carriage 
Free to any Railway Station or Market Town in England. 


THE CULTIVATION OF TEA in the East 

Indies - a become an important feature. Since the 
introduction ssam Tea, neariy 30 years ago, the EAST 
INDIA TEA COMPANY have, on eam of its great strength 
and exquisite flavour, promoted its sale by Atm means. The 
Tea Districts, then confined to Upper ave gradually 
extended, and Teas from other of India are arriving, thus 


offering varieties. The 

Cachar, , &e., ahd to to. 2d. per Ib., and China 
Teas as usual.—Warchouses, No. 9, Great St. Helen's Church- 
yard, Bishopagate. 











‘6 QANGSTERS’ ALPACA” AND SILK 
ws UMBRELLAS on FOX’S PARAGON FRAMES. 

W. &J.8. have been awarded Foun Prizs Mepats for the 

ipality of their Silk and Alpaca Umbrellas, upwards of Torre 

ma or Atpaca having been made under their Patent. 

These Umbrelins should have Lanets with the words “Sane 

** Goods of their own Manufacture having the 


140, Recent eink: | 10, Rovat Excnayer, 
, Fixet Steere, Mh peosewa 
* Wholesale and Shipp’ Erde NaMe 
N.B. —OBSERV ME. 


Boren LED STOUT at <h Prices, 28. 6d. 
zen Imperial Pints.—The celebrated BOTTLED 

RIS) COOPER delivered to any part of London.—J. 
HAZARD, Circular Vaults, St. Paul’s. Not less than 3 dozen. 
DPcatiowann IE. —Mowss. HELBRONNER 
s that he has 

reesived a variety of NEw YRINTS. also Classical and Modern 
Shapes of Opal and Biscuit China. Boxes complete 10s. 6d. De- 
Oxford i Enplements for Wood Carving. 205, Regent Street, 


tb: COMPRESSIBLE DRAUGHT and 
ha fo LE, ed 











fear the Polytechnie, 


siS"timeen Beni Se este | 


Pianist to the Emperor of the French), Mr. C. J. ARGITT, 
-_ = VIEUXTEMPS, will appear at GRAND CONCERTS 
as follows :— 


Monday, Nov. 23rd—Baurasr. 

Tuesday - 24th—Dvsus. 

Wednesday ,, 25th—Duniin (Moriya). 
Thursday - 26th—CuxstER. 

Friday Si 27th—Buicuron. 

Saturcay ” 28th—CanTerBury (MornNING). 





UTLER’S MILITARY BAND INSTRU- 

MENTS. Important to Officers of Her Majesty's Army 
and Navy, and Leaders of Bands. G. BUTLER manufactures 
on the premises, Cornets, Saxhorns, circular, Marge | 
Horns, Drums, Fiutes, and every requisite for Bands, at h 
the prices charged by other English houses. Cornets, war- 
ranted to stand the strictest test, from £2 to £5. A written 
guarantee given with every instrument, Exact estimates for 
Bands of any number; and price lists, with drawings, sent 
post free. Sample instruments sent on approval to any part 
of the kingdom. Manufactory—29, Haymarket, London. 


A ant. AND MODERN MUSIC (Second- 
hand).—Theoretical Works, Full Scores, Oratorios, 





Ouialewes gratis at G. A. Daviss’, 120, Wardour-street, London. 


tages A KREMER’S “CHANTS DES 
e ALPES” (Suite de Valses), 4s. “SUR LA PLAGE’, 
(Mazurka Réverie), 3s. “A MIN UIT” (Mazurka ye ue), 
3s. “PLAINTE FUGITIVE” (Mélodie-Réverie), 3s. ay 
be had of METZLER & CO., Great Marlborough-street, Ww. 


N USIC.—EVERYONE HIS OWN COM- 
POSER.—The ART of HARMONY and COMPOSI- 
TION SIMPLIFIED and TAUGHT in a new Style and 
through a new Method, by means of which Pupils are 
enabled to Compose after a few Lessons. A Specimen Lesson 
is offered Gratis. Pupils attended at their own residence.— 
Apply by letter to the Professor, Mr. JOSEPH KREMER, 
ng ry: 15, St. Mark’ s-crescent, Notting-hill, W. 
8. general Descriptive Sketch of the new GRAMMAR 
or susIe will be Published shortly. 


HE KENSINGTON - PARK AMATEUR 

MUSICAL SOCIETY MEETS for PRACTICE EVERY 

MONDAY EVENING, at Florence-house, 3, Chepstow-villas, 
Bayswater, W. —Conductor, Mr. OTTO BOOTH. 


O COMPOSERS OF MUSIC, 
WANTED, A NEW PIANOFORTE COMPOSITION” 
for Christmas presentation to the readers of a new publication of 
= standing. Applications, submitting legibly written ! MSS., must 
made by la letter only before the 20th inst nt, and will immediately 
be returned if not approved. U nexceptionable guarantee given 
for the safety and honour to which submitted works will be sub- 
a ected. Address, Musicus, care of A. Govip, Esq., 48, Cran- 
bourne Street, London, w.C. 


ATALOGUES OF MUSICAL WORKS at 
Reduced Prices. W. ROBINSON’S extensive Catalogues 
of Second-hand Miscellaneous Vocal and oe ey Works 
= be had for one stamp. A sean oS of > 000 Sacred 
Works, Psalmocies. Oratorios, Masses, Se &., one 
stamp: also a Catalogue of Foreign and Engels Operas, and 
Lists of 20,000 Songs and Pianoforte Pieces for one stamp 
each. Old Music bought or taken LJ ‘pamees Wits 
Ropixsox, $68, Strand (near Exeter Hall 


NTERNATIONAL MUSICAL AND 
EQUESTRIAN STAR AGENCY. 
8, SNOW HILL, LONDON, E.C. 
Entire Circus Stroup and Properties, Trick Horses for Spec- 
tacles, Tournaments, &c. 
Gro. Wess and H. Montacvse, International Musical and 
Equestrian Star Agency, 3, Snow Hill, London. 


Nc MUSIC BY E. GERARD BRES (du 
Conservatoire royale 4 la Haye). ‘‘ The Conqueror” 
** Elise,” valse ce, 3s. 6d. “‘ Softly sleep, thou 
vuileloce Infant, 4 S 6d. ( song). 
—_ — enna. w. 


66 7 CAMELIA. me 

Piano, in a flat, par Friedrich Mann (Pu 
Theodore — Kontski, ec) W. R. WATSON, 55, 
bone-place, W. 









































PIANOFORTES. 
J. ENNEVER & CO., PIANOFORTE 


MANUFACTURERS, 18, SOHO > er, w. 
(Manufacturers to the late firm of Allison and Allison, Dean 


—_ Soho. 
Co. semestetty laste the attention of the 
n to the Stock of FIRST- 


eS KE. 
Nobility, Che 
CLASS PIANOFORTES which 1 oe eave vege oe Haas, 
from S hich to select either fy tag 4 or 
Climates; also for 


Pianofortes Manufactured for Extreme 
, or Aeiioen —. at 24 = 
a. Repaired, taken mn eenange, 


chools, in ash, mah 
Pianofortes Tun 
LEA’S NEW GUITAR 
S rons -TWO NEW and POPULAR ITALIAN, 
oEte et Gl ENGLISH, IRISH, BB SCOTCH SONGS, 
ran Fe md with Guitar 
By y Hen aa 








W. iH. 


ras, Pianoforte, Violin Music, etc., Rare Works and MSS. | 


Valve belliento pour » T 





expressly for the opening of the Baxter- he by Mr. 
Pearman, and performed by the Band of the Forfar and 
Kincardine Militia, introducing ‘: Dainty Davie." “ The Rock 
on the Wee Pickle. Tow,” ‘‘ Bonnie ndee,” and * Ph 
receipt of Ilustrated in Calot Sent t free on 
rece of Nineteen Stamps,— METHVEN & ©0., 
Dundee ; CRAMER ¢ & CO., Jon don. 
HARMONIUMS. 


URRAGE’S FIVE-STOP HARMONIUMS, 
in ———. ong we | cases, spiral eolumns, full 
compass, organ to’ as man ured on the premises, 
either suitable for ceabehes oF drawing-rooms. Price Seven 
Guineas. Harmoniums from £4 48. Dealers supplied. —3, 
Woodland-place, Kentish-town. 





To be Published shortly, 
DESCRIPTIVE BALLAD, 
“THE GUNNER'S SHOT.” 
Dedicated (by permission) to the 
Countess or Britrw. 


Entitled, 


Words by 
Wm. Henry ce Sorres Wilmot Ryves, Esq. 
Music composed and by 
Thomas Harries Wilson. 
TO MANAGERS OF PROV INCIAL THEATRES. 
N R. HENRY LESLIE begs to direct attention 
tol ° 2 cent DRAMA, entitled 
HE OF BARDSLEY; 
= THE TRAIL OF SIN, 
which, having enjoyed a most successful run at the NEW 
VICTORIA, will be produced this present aed Kyening 
at the ROYAL CITY OF LONDON THEATRE. 
“The new piece well deserved the ee and mani- 
festly genuine success of its first trial."—Daily 
a. ~My slie’s Drama is on the list of the Saas Author,’ 
ie 
N. y —The pinge is not published but a Printed Copy will 
be gratuitously furnished (to Managers only) on the receipt 
of ene stamp, het postage, ‘at the Author's residence, No. 19, 
Quadrant-grove, Haverstock-hill, London, N.W. 


HE MODEL pe ot 23, Trinity-square, 
i 
W. STEVENS begs be attention to his extensive variety of 
Models of Cutters and Schooner Yachta, Screw and Paddle Boats, 
Blocks, tage 9B &e. Mt and eve 
Cylinde of Steam 
receipt af stamp. "MODELS TO 
AU-DE- VIE. tee Uy) a 
188. 1. (introdueed by us in 1861), is very 
to ose t portations of Cognac In n French bottles, = 
' ¢ 
gos Soe. oe Je 0 suse. eee maT bose 
Old Furnival's Distillery, Holborn, E.C., and 30, Regent- 
street.—-Established 1829, 


ARSHALL’S HUNGARIAN BRANDY.— 
** Equal to Cognac,” and the ye i” pete 
Dr. Hassell.—Of most retailers in si othe . each, 











capsuled, labelled, and cork branded HALL, 
Consignee. 42s. per dozen case (carriage paid). Depét, 114, 
Alderagate-street, City.—List of Agents post iree on appl 


tion. 
HE CHRONO-THERMAL, OR ECONOMIC 








exes pln ged. igh mo COLEA Ont, 
Sil, tor parte ery belay a and non-crustiny of the 
cotton fae ly 


ualled. p pee or upwards 
delivered free eight miles. HN DUNN & Co., Oil Merchants, 
52, Cannon. street, City, E.C. 





EETH.—By Mr. ESKELL’S Invention 
Secured by Letters Patent 17th va July, 3 gary eed wae 
to last o lifetime, are 


a 
> | Tithowt “the slightont 
‘eed, To prevent mistakes, Mr jt, int 
of the kind in existence. — 
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NGLISH OPERA ASSOCIATION (Limited). 
_4 —Persons intending to become Shareholders, and who hate 
me sent in an Application for Shares, are requested to do so 


may of Application and Prospectuses may be obtained at the 
Company's Office, 69, Regeat-street, and all the principal Music, 


sellers in Town and Country —MARTIN CAWOOD, Pecretary. 


~ DOZE slightly soiled FRENCH 
1.500 CAMBRIC HANDKERCHIEFS at half the 
original cost Ladies’ and Gentlemen's Goods, that were 1, 
2, and 3 Guineas the Dozen, now selling for 10s. 6d., 15s., and 
i Guinea, at Baxer & Cursr, Removed to 198, Regent Street, 
op posite ¢ © ramer Ww ood, & Co, 





ADAME RAC HEL prem this nutet 

N to state to the nobility and her lady patronesses that oh 
other persons presuming to style themselves enamellcrs commit a 
ross fraud upon the public, as on the late trial, ‘‘ Rachel vy. 
, ie,” it was proved beyond a doubt that RACHEL is the 
ONL ENA MELL ER in the WORLD. Persons who style 
themselves restorers of youth and beauty, and who have endea- 
voured to copy her—such persons being ignorant of her beautiful 
art—have been the cause of blighting many a young and lovely 
face, face, by | the us use | ve of of dangerous and destructive compounds. 








BEAUTIFUL FOR EVER. 


N ADAME RACHEL on FEMALE GRACE 
and BEAUTY.—A Book of Beauty, just pubisshed, to 
be had at Mapame Racurt’'s, 47a, New Bond Street. 


PW EAUTIFUL WOMEN.—The PEACH 
I BLOSSOM CREAM and Alabaster Powder, the Mag- 
netic Rock Dew Water from Sahara, Circassian Bloom, 
Arabian Soaps, and Alabaster Liquid. These costly and in- 
imitable toilet —— render the hair, teeth, and com- 
plexion beautiful beyond comparison. Can be had only at 
Mapvame Racwe.'s, 47a, New Bond-street, Londen, where 
she can be consulted daily. All communications are strictly 
confidential. Madame Rachel's Royal Arabian Perfume Baths 
are open daily, from 10 a.m. to 10 p.m. 


MPORTANT TO CLERGYMEN, PUBLIC 
SPEAKERS, AND SINGERS.—St Paul's Cathedral, 30th 
Nov., 1849.—‘‘ Stx,—I have much pleasure in recommending your 
Losxxens to those who may be distressed with hoarseness. They 
have afforded me relief on several vecasions when scarcely able to 
sing from the effects of Catarrh. I think they would the very 
nséful to Clergymen, Barristers, and Public Orators. I am, sir, 
yours faithfully Enos, Francis, Vicar Choral. —To Mr. Katine. 


A’ THIS SEASON OF THE YEAR every 
right-minded man will take the precaution of having 
in his house a bottle of HALL’S LUNG RESTORER, for in 
Colds, Sore Throat, Hoarseness, Asthma, and al) Dis- 
orters of the Throat, Langs, and Chest it never fails. Prepared 
T. HALL, Chemist, 6, Commercial-street, City-side, Great 
faatern Railway, London, N.E. ; and sold by most chemists, in 
bottles at 1s. 1)d., 28. 9d., 4s. 6d., and 11s. each. Any chemist 
not having it in stock can easily procure it for you from any of 
the Medicine Warehouses, 


rmo COMPOSERS ABOUT TO PUBLISH.— 

J. H. JEWELL, Music Publisher, undertakes the 
PRINTING and PUBLISHING of Every Deseription ot 
MUSICAL WORK, greatly Under the Usual Charges. LEsti- 
mates given.—104, Great Russell-street, Bloomsbury, W.C., 
néar the British Museum. 


E NEW PIANOFORTE.—CRAMER & 

CO.'8 new 45-Guinea OBLIQUE COTTAGE PIANO- 
FORTE is an instrument equal to the modern requirement— 
solid, durable, extremely elegant, and internally excellent. 
in placing this instrument prominently before the public, 
Cramer & Co. may be permitted to observe that it is con- 
structed in the best possible manner, seasoned wood, and 
highly skilled workmanship. The action is double or check ; 
it has three strings to each note (like the grand pianoforte), 
while the touch is precisely similar. The tone admits of the 
greatest variety. It is charmingly vocal when played lightly, 
and can be forced by a firm hand without producing harsh- 
ness.—Pianoforte Gallery (the largest in Europe), 207 and 209, 
Regent-street. 


MPORTANT MUSICAL WouEs Published 
by C 


RAMER & 

POPULAR MUSIC OF THE OLDEN TIME; a Collection 
of the Ancient Sor Ballads, and Dance Tunes which con- 
stitute the Natio Music « of fen ow Arranged Chrono- 
voce. Ti with Remarks necdote, and preceded 














pss of the ic Early State Us Music and of the Amusements 

assoc with it in England during the various wos By 

W. Chappell. F.5.A. ; Airs harmonized by G. A. Mac- 

farren. Th 2 vols., royal 8vo., £1 11s. 6d, ; or, in 17 parts, 

SEM ieee ener uad ba gn 

pene, each containing ngs, ng may also 
separately, price Is. 


RAMER’S ARTIST'S CONCERTINA, selected 








T HEATRE ROYAL, SAR TLEDONS. 
Lessee and Manager, - Mr. J. H. Cavs. 

Mr. B. WEBSTER, the ‘eminent actor of the Adelphi Theatre, 
will appear for a few nights only. Mr. J. H. Cave, always 
anxious to gratify his patrons who have so liberally patronized 
his establishment during his six years of managemoant, has, at 
an enormous expense, engaged the services of the above unequal- 
led artist, justly acknowledged by the press the greatest comedian 
on the English or Foreign stage. The performance will commence 
each evening with a Comic Drama, in oe act, called EVERY 
BODY’S HUSBAND. After which, at ha'f-past 7, Watts 


Laundry, Mr.JB. Webster ; Catherine Duval, Miss Emma Barnett ; 

supported by Mr. F. Thomas, E. Fletcher, C. Lerigo, Herberte, 

Thomson, Wilson, H. Bolton, Miss Emma Thirlwill, Russell, 

&c. Adelphi scenery and Adelphi effects. To conclude with the 
Langhable Farce, A LAST RESOURCE. 


R. GERMAN REED’S NEW ENTERTAIN: | om 
MENT, on MONDAY EVENING, November 2 

Eight o'clock, and during the Week, and SATURDAY MORN. 
ING at Three o' ‘clock, introducing an entirely new and Original 
“Opera pt CAmura,” entitled JESSY LEA, written by John 
Oxenford, ¥asq., and composed by G. A. Macfarren, F 
Vocalists, Miss ‘Wynne, Mr. Whiffin, Mr. Wilkinson, and Miss 
Poole. Scenery by Mr. John O'Connor. ROYAL GALLERY 
OF ILLUSTRATION, 14 Regent- ‘street. Unreserved Seats, 1s., 
2s. ; Stalls, 3s.; Stall Chairs, 5s. ; secured in advance, without 
fee, at the GALLERY, and at CRAMER, WOOD & CO.’S, 201, 
Regent-street. 


GYPTIAN HALUL.—Great and continued 

4 success of Mr. J. K. Lorn, F.Z.S., in his lar Enter- 

tainment AT HOME IN THE WILDERN Every 

9 wr -F,, Eight, except Saturday (at Three.—Admission, 1s., 
2s, an 


HE OXFORD. open Every Eventna.—MUSI- 
CAL ENTERTAINMENTS, consisting of Operatic 
Selections, Choruses, &c., by the whole of the company. Solos, 
violin, Viotti Collins, the celebrated English violinist ; flute, 
Drew Dean: and the marvellous instrument, the Orchestral 
Piano, by the inventor, Herr Schalkenbach. Director, Mr. F. 
Jonghmans. Comedy, by vaawerte, “— ve other man.” Eu- 
gene, W. Randall, E. Marshall, G. Hutchinson, &c. &c.—Ad- 
a 6d. ; stalls and balcony, 1s. ; private-boxes, 
8. 


ESTONS GRAND MUSIC  AALL, 
HOLBORN.—Mr. E. WESTON begs respectfully to 
anuounce to his friends and the public in general, that his next 
ANNUAL BENEFIT will take place on TUESDAY, the 1st 
December, when in addition to all the available talent of the 
day, Distin’s celebrated Ventil Union will commence their third 
engagement at the above Hall. Mackney, Harry Sydney (as 
usual), and the Brothers Conrad in their extraordinary perform- 
ance on the low rope. 


OYAL ALHAMBRA PALACE. — Immense 
attraction—Arthur and Bertrand, the celebrated French 
Clowns, will appear every evening in an Entertainment reserved 
expressly for their engagement at this Establishment. The 
Marvels of Peru, the most wondertul performers in the world— 
Langlois, the great Indian Juggler—the Fairy ay ny ee nl 
atic Selections. Grand Comic Divertissement Francesco 
Family and Mons. Ratel, aasisted by 12 or ladies. 
Doors open at 7. Commence at half- past, 


HH I L H AR MO N I ©, -ISLINGTON.— —The 
Unrivalled Sisters Claire and Annie Young as Tambour 
Major and La Petite Piccolo; the D’ Aubans as Native Inno- 
cence, or the Love-stricken Policeman ; Julian, W. H. Wieland, 
J Taylor. and Caroline Parkes's Entertainment. 


YJHILHARMONIC, ISLINGTON.—Mr. 

Webster Williams, the New Tenor, every Evening, and 

the finest Choir in Europe. ‘Private pas ¢ Grand Tier, 7s. 6d. ; 
Upper Do. 5s. ; Balcony and ae 1s. ; Area, 6d. 

a ALLEN, Musical Director. 


HE LONDON PAVILION.—A JUST CON- 
CLUSION.—The GHOST continues to attract crowded 
houses: its success is undiminished, and it is pronounced by all 
7 be the most ens and effective illusion ever witnessed. ‘The 
sepreranes of Miss Constance and Madame Losebini has been 
hail with profound delight. The Operatic Selections gain each 
night in the good opinion of the public, and considerable amuse- 
ment is derived from the combined talent of J. G. Forde, oa 
Collins, Henry Clifton, the D’Aubans, Annie Adams, and 
Etoile Family. Six American Bowling Alleys. 


AM COLLIN’S NEW MUSIC HALL, 

kK ISLINGTON GREEN (Proprietor, Ma. SAM COLLINS). 
The above entirely newly-erected Hall is now open with 
the following distinguished Artistes :—Miss Lucelle, the plea- 
ing Prima Donna; Mr. Lawrence Davies (tenor). Comic, 
Mrs. W. Randall, Miss C. Jullien, and the pleasing serio- 




















by | Comlc Miss Thornton ; Mr. W. Randall, Mr. C. Wi and 


Mr. Sam Cottins, also Christy's Coloured Comedians : Mr. 
G. W. Jostes. the Man with the Talking Hand; Miss Clara 
King, the fascinating character Danscuse, ‘the Brothers 
Leopold. Leader of the Band, Mr. Fitchett, sen. 


HE BEDFORD, High-street, Camden-Town. 

Proprietor, Mr. R. C, THORNTON.—Concatenation of 

Comicalities and Sensational Succeases EVERY EVENING. 

Miss Fanny Harcourt, the pleasing Balladist ; poe Cie Ee. 
Character Danseuse ; Orville 





by Ricwaap pyeengs. Fn of tone, delicacy ofithe F: 
rapidit; 


Parker, 
Amazingly a Ancient Negro; Albert Steele, ‘the delight of 


touch, noiseless lightness, and 
@! oS be Instruments are un- | Camden-town ; iss Powell, the t Yomic ; Mr. 
rivalled. The vibrators are of tempered steel, and retain their | W, H. Sharp, ‘ive Rxcratia , 4 ellow ; Miss ; and 


perfect tuning in any climate.— Price 12 Guineas, including case. 
1B CRAMER & ©O., 201, Regent-street. 





ECOND-HAND PIANOFORTES.—CRAMER 
S and ©O. have 4 number of Instruments, by the beat makers 


Grands ag rey Broadwood, Collard, and Erard), 
parmesan ~ from hire, be BOLD at grey reduced 
re ts often diffculs for @ purchaser to ascertain 


state 
e second-hand te ng whether or not the hammers have 
been renewed, &c. Cramer and Co, [ag Leta ork 

the dightest reserve, and warrant every Lostrument they sell 


SUBSCRIBERS to “THE ORCHESTRA” 





cai obtain PORTFOLIO COVERS at the Offices, 2, 
Strand, and “ing-street, Regent-street. Price | F 


‘ 
sa 
6d. each. 





¢ . | wwe ARE Me ge ey US ON EARTH.” 
G. Simpson, 

I tty RA rig th Sagenaush; con W. 

tend ¥, Brunswick terrace, Westhourne-grove, W, = 


and Miss Powell in 
Lively, Laughable Duologues ; Madame Pleon, the celebrated 
Swiss Vocalist ; and the wonderful Etoile Family, in their su 

ing performances. —Director and Conductor, Mr. T. H. WILSON. 


HE REGENT (New Music Hall), Bogen 
End be Vincent-square, Westminster, the | 
somest, a best ventilated in the Metropolis, will OPEN on 


ie 





The fallewing unequalled by Be of Foreign 
are ed :—Madame Conso aise Aan Aloe 
Jollys, Miss Martyn, Mrs. Alexander, "ite I , Miss Gra- 

. Mi Mats, Misa Sine Whitter, Senor 
Mr. Know Mr. Mortimer, Mr. Moran, Mr. W: 
Senor Gubil! Mr bs (ge aes Lav: , Herr Mr. J. 
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IVIL WAR IN AMERICA,— 
CHURCH'S HISTORICAL PANORAMA OPEN every 





Evening at 8, and s at 3, at ST. JAMES’S HALL, with 

DESCRIPTIVE LECTU E and MUSIC. This nt 

Work of Art, executed by a numerous corps of joe 

—_ Artists, pourtrays with life-like filelity, from original 

es and photographs taken on the spot, the principal Battles, 

Sieges, and *Naval Engagements, illustrating historically and im: 

ae pA the great Civil War, with actual models of Iron-clads 
Forts. 


a 8s. ; Area, 2s. ; Gallery, 1s. Tickets at Austin’s Ticket 


Philip's Grand Drama, entitled THE DEAD HEART. Robert | Office 


rMHE BREAD CONTROVERSY Versus CHEAP 

AND PURE BREAD.—To have it really so make your 

own. For adulteration in bread see The Lancet of February 14, 

1862, which shows that many London Bakers put from 26 to 

vod iy SA ph SE loaf; and some who ess to 

sh bread of great purity, and adapted for weak stion, 

put 83 grains in the loaf. C. CULLEN and CO., Ciaphane road, 

deliver their genuine COUNTRY FLOUR, from the Steam 

Mills, Wis as under :—Best Seconds, 7s. 8d. per bushel 
of 56 ibs. ; Finest Household, 8s. 4d. ; Seperfine Whites, 9s. 

N.B. 141b. of Flour make 18 Ib. of Bread ! ! 


EBAIN’S HARMONIUMS, &c. Sole A 
J. » Oe ws A" 201, = 
1st OF Pricas, —One Stop, 
£6 6s. ; five octaves, £9 9s. Three Si 
£13 vo 5 oo, £14 14s. 
£14; rosewood, £21; walnut, £22. Sev 
£19; rosewood, roy walnut, £22. Nine 
£24° "an 626 108. ; 
0s. ; rosewood, £33; waln’ 
knee 
walnut, £44. Pcoree 
rosewood, £46 10s. ; walnut, £49. 
vrcunten, i 





ut, £65 10s." Nine Stops, 


Stops, 
; walnut, £41 108. Seventeen 
ry : ion, =~ action, rosewood, £60 10s. ; walnut, 
ps pec y-one percussion, knee action, rosewood, 

£88 10s; walnut, £91. ”" 

DEBAIN’S HARMONIUM PEDALIER.—Fitted for any 
instrument. It has 2} octaves of German Pedals (C to E, 
83 notes), three sets of Vibrators, three Stops, viz., bass 8 
ft. C), contre-basse Ne St. and 32 ft. C), and swell, and a 
separate Feeder, which also supplies the instrument placed 
on it. Its tone is similar to t fat produced by the pedal 
pipes of an O and for Fugues as well as Organ sic 
of a high class it is admirably adapted, whilst to the Learner 
it offers for practice the advantages of a large organ.—Price 
jn oak, 37 guineas ; rosewood, 40 guineas. 

DEBAIN’S HARMONICORDE, a Comlfination of the 
Single String (unicorde), and the Harmonium.—Thirteen 
Stops, — Action : rosewood, £68 10s; walnut, £70 10s, 
Twenty-on wr Knee Action: rosewood, £94; walnut, £97, 

DEBAIN'S ARMONINO. A small Harmonium, con- 
structed so as to be placed under the keyboard of any 
Pianoforte, in front of Ling | it presents a second keyboard 
of three octaves. It has Four Stops, viz., musette, fldte, 
forté, tremblant, and a regulating screw. Rosewood, 
£12 12s. ; walnut, £13 13s. 


-MECANIQUES, &c., BY DEBAIN 

PIANO-MI CANIQUE, or MECHANICAL SUBSTITUTE 
for a PIANISTE, producing Ly faultless oe and 
delicacy the most elaborate and difficult ions by 
ge small boards (planchettes) on which t music to 

be played is arranged.—Without Keyboard ; RS 55 
guineas; walnut, 65 guineas. With T-octave Keyboard: 
rosewood, 90 guineas ; walnut, 100 guineas. Castagnette 
action, 10 "guineas extra. 

ANTIPHONEL, or MECHANICAL SUBSTITUTE for an 
ORGANIST.—Applied to any ae me Fe tet or 
Seraphine, ucing ws os _——— 
the simple im Tune, C! t Grand Chorus, or — oreo 
Oak, 12 guineas ; jeatied I faa; walnut, 14 guineas, 

PLANCHETTES for the ANTIPHONEL, or PIANO- 
MECANIQUE.—From Catalogue, 5s. per foot ; frem Score, to 
order, 68. ae we for Castagnette action, 1s. per foot extra. 
Cases’ for planchettes, 2s. eac 

Sole Agents, J. B. CRAMER & CO., 201, 207, and 209, 

Ragent-staget, Loxpon, 


66 TOASH:” A Sacred Drama. By E. Stas 
(performed for the first time at the Norwich aes 
Price 10s. 6d. net.—CRAMER & CO., 201, Regent-street. 


te —“«“SUFFER NOT, O LORD.” 
“as =. 0 LO oe, 


From the detartes f Ppa :——‘‘ Of the gone of Joash, many 
wou , and three < or four are delightful. Jehoiada’s first 
te wee <a. ae bg A 4) »~K hedives, Seviig 

prosy words, ve, me) us, 
its modulations with F that ease which indicates not merely 
the skilful musician, but the ised writer. —_ 

is the mezzo-soprano ‘Suffer oO 
from the natural to the flat and baek 
again, towards the end, strike us as well 
and the whole song is really beau ul. more imme- 
pular, however, would be the contralto air, ‘ bee 

‘—as sweet and tuneful a piece of writin 

have seen for many years."—CRAMER & CO., 201, gent 











RAMER’S PIANOFORTE GALLERY offers 








if ES ee eee 
heme pt forgo guinea, "Sie hig, a1 x 
pianoforte Gallery, 207 and 200, Regent-street, London 
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ECHO! 
L 
Dear echo! I now come to you 
For something I much wish to know ; 
Ah! gay will you then tell me true? 
Echo answers ‘‘ True.” 
It. 
ls there a world of light and love, 
Where angel souls alone may move, 
And is that happy world above ? 
o says ‘‘ Above.” 
Ill. 
Are you — sure we there shall miss 
The d care we’ve known in this, 
And have r) other thoughts but bliss? 
ho answers ‘‘ Bliss,” 
IV. 
And this on which the youth did call 
Was neither house nor old stone wall ; 


But one that is y all, 
The rm of the soul. 








Ghe Orchestra: 
AND MUSICAL REVIEW. 


TERMS OF SUBSCRIPTION. 
STAMPED. 





UNSTAMPED. 


Per Year +» 178, 6d. +. 188, Od. 
ite 6 oo OH ts a OS 
» Quarter .. 4s. 4)d. 8s, 3d. 


Payable in advance, Credit 6d. per Quarter additional, 





#@7 Cunquas and Post-Orrics Onpers To BR DRAWN IX PAVOUR 
or CRAMER & CO., 201, Recenxt-staert, Loxpoy, 





Orrices: 55, Kine Street, Recent Srreer, 


AND 
2, York Street, Strawn, 
PROM WHICH THE TRADE 18 SUPPLIED. 





J. Sivsay Jonas. A month too late for insertion. Send earlier. 


J. €. We are obliged by your sensible suggestions, and shall take 
an opportunity of communicating with you. 
Dectixen with THANKS. O. X., D. O. M. 


MUSICAL CALENDAR. 








NoveMBER 23RD To 28TH. 
MONDAY, ge Popular oo (Eotto, Hallé, Parepa, 


etc.), —— 
WEDNESDAY, 26¢b. Natioui ¢ Choral Society, “Judas Mac- 
(Parepa, Palmer, Reeves, Santley), Exeter Hall, 


mule 27th. Sacred Harmonic, 1 hee. (Radersdorff, 

; EVERY Ni NiguT’ 

ane Orzra, Covent Garden, ‘“‘Blanche de Nevers” 
ae 1 analioy Gherenen oh spa Lea,” at 8 


OpsRa Ga 
Dm gpeert Gaterde 
Focassine Coseiaes, Her “SMajeety's Theatre, 


8 p. x 
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Ernst, who is said to be at Bath on a visit to| of political pluck and moral courage, that has re- 
Sir Edward Bulwer Lytton, is improved in health, | duced them to their present undistinguished rank 
and is busily engaged in writing a new stringed|in the seale of free and independent nations. 
quartet for the London Monday popular concerts. | Turn to Italy, the nativeland of song. Art seems 
indigenous to that lovely soil. But what has Art 
done for its denizens? Art has usurped the place 
of the moral and the useful, it has substituted the 
virtuoso for the man of virtue, and quickened the 
sense of sight where the cry, like that of Ajax, 
should be for Light, Light. And yesterday the 
captives broke their bonds, waking at last to a 
sense of dignity and self-respect. But the ele- 
ments of political feeling are not acquired in a 
day, and while the Italians are in the birth- 
throes of a new life, while they are consolidating 
the germs of their future character, and lay- 
ing the granite foundation of their national be- 
ing, Art, like a deposed Queen, must stand aside 
and “ Throw her royal robes away.” If in Italy 
Art has been made, by the Italians themselves, the 
substitute for virtue and sturdy independence of 
thought, in Germany the rulers have foisted it 
upon their slower subjects as a substitute for 
liberty. When a tyrant withholds justice and 
mercy from a race of sterling worth, it is a 
favourite resource on his part to divert their 
minds from the memories of the past and the 
equally dang: rous hopes of the future by filling 
the present hour with the frivolities of amusement. 























































At the half-yearly general meeting of the 
Philharmonic Society, on the 16th inst., Mr. Geo. 
Cooper, the well-known talented organist and 
thorough musician, was elected a member, and 
Messrs. H. C. Cooper (violinist) and 0. Svendsen 
(flautist) associates. 





A French paper informs us that a M.S. oratorio 
of Haydn’s has been discovered, entitled “ The 
Sacrifice of Abraham.” 








Tae great Lorp Bacon, who loved to picture 
** What the world would be 
When the years had died away "— 

to anticipate in thought that far off future when 
his philosophy, to use his own noble phrase, should 
have “ enlarged the bounds of human empire ;”— 
this, our great philosopher, has dwelt with grate- 
ful emphasis on the pleasures of that “ suavissima 
vita, indies sentire se fierimeliorem.” Yes, this hap- 
piest life of life, the growing consciousness of be- 
coming better and better as the days go on, is the 
only true sign, as it is the only legitimate result, 
of all real progress, alike of individuals as of 


‘Fill the ean and fill the cup: 
nations. It is the natural evolution of that spirit oy windy re of men 
: : Are but dust that rises up, 
which never rests, which has never attained, which ‘And is lightly laid u 


is never perfect—to whose onward motion, un- 
hasting, unresting, “a point which yesterday was 
invisible is its goal to-day, and will be its starting- 
post to-morrow.” This law of growth hes its 
several stages. There is its winter, spring, and 
harvest-time. These seasons cannot be inverted 
with impunity. In the icy arms of January lie 
folded the germs of the succeeding year. In the 
foetal stage of this our world when the earth was 
without form and void, its foundations had their 
lines appointed, and the primal granite came into 
being, a sure resting-place, undérlying the thousand 
forms of verdure of a later and richer development. 
Without this solid substratum, there would be no 
stubborn framework upon which to spread the 
successive layers of useful and beautiful forms. 
All would be soft and mushy, yielding and un- 
stable. The progress of the divine order is 
inverted, and the disregard of the beautiful laws 
of development would be followed by confusion 
and final corruption. 

So it is in the formation of character. Not 
otherwise is it in the conduct of a people—in 
the evolution of national life—in the sound and 
healthy pursuance of art. Woe to the individual 
—woe to the land that attempts a reversal of the 
process. The people that follow art should be 
first strong, and then accomplished; should séék 
first the attributes of a patriot and his manly 
political virtues, and all these things should be 
added unto them. In the application of this atiom 
of eternal truth rests the keystoné of our hope 
for the artistic future of England. Let us look 
abroad. Thongh here we would caution the reader 
against the fatal mistake of confounding two es- 


The motto of the usurper is to impress upon his 
defrauded subjects the uselessness of their striv- 
ings, the hollowness of all endeavour. Resistance 
but rivets the chain, and 
‘‘He that roars for liberty 
Faster binds a tyrant’s power.” 

But here the host is forgotten in the reckoning, 
me ‘=the tyrant’s cruel glee 

Forces on the freer hour.” 

It is all in vain. The Timouns of the earth 
fling themselves wildly against the inexorable 
barriers that they may never pass. There is a 
Power above us that works without our consent, 
that rights all our wrongs, the wrongs we inflict 
as well as those that we suffer, so that humanity 
in the end can never be greatly harmed by even 
the most powerful of evil-doers. And these in 
Germany are very petty, very miserable, very con- 
temptible. The Germans are great in thought, but, 
not in action, not in spontaneous action, at least, 
which alone is worthy the name. From time to 
time the spirit breathes over the stagnant surface, 
the great tidal wave sweeps resistlessly on, and 
something great comes of it all—a Reformation 
in religion, a new éra in philosophy—and then the 
great mass of the nation slides down into the 
trough of the sea, Godless and rudderless, the prey 


and plaything of every passing wind of cireum- 


people is not yet to seek, 
or that they have satisfied the primal requisites 
ef their national being? Can a man honestly 
seek art when his country remains to be delivered ? 
At best it is a distraction, a sorry substitute for 





















Norrixcnam, sentially diverse matters. At various in | his life’s work. Can the productions of art stand 
pp ~~ gaa the history of the world, the atts, in their sepa-| very high under these conditions? We venture to 
Biaminonam rate cultivation and special development, haye| gay, having had occasion to know the deeper 
ie Mr. W. Willey, 87, Union-street. reached a standard of perfection has long | thoughts underlying the minds of men in that 
whg Oct is published poe ie ‘eae finding 
BESTRA 08 | j through life with the air of as 
ry sea —— Laptop cer pind de ye Mike fe sense of alr i e6 
” as Ovid expresses it, that 1 to the fore ir palaces 
1 Se as of the raco—df Art, as ota and surrounded them with the riebest forms 
Ser Ga the plan 00 wepesesfally Of the facultiés | 6f creation. In France, Art is neither 
introduced by Me. Arthur Chappell are now in orga-| of man, as the crown and beatity of a people,| a substitute for virtue as in Italy, not for free. 


nieation in all parte of the world. The old town |and not the selfish Iurury of » class—of 
of Amsterdam had its first on the lst of Novembef | such as this, there 
under the direction of M. Verhuls, and with the |fecorded annals of the race. The 
nee Ot Bittns, Bekeeck ‘trod Bonk In|torian searches in vain fer a precedent, 
We see, among others, Beeth-|let us look abroad. A 
mal “Binfonia Eroica,” and compositions of | nearest n in the latest times will euffice. 


and Méhul. Handel’s oratorio | We know their agenda Tt is ie ate, 


Joshua” is to bé péHormed shortly, 





dom asin Germany. Weare afraid we must rank 
its people among the order of political inverte- 
btates, a class without granites or backbones. 
Aft in that country feeds the social graces and 
is the ministrant of manners; it makes all 


perpee ey , gublimaaly, bp ls-end. 
tal thle Roglaat ours? — In his Defence 
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of the Liberty of the Press, Jonny Mivron thus 
apostrophises the rulers of the land: “ Lords 
and Commons of England! consider what na- 
tion it is whereof ye are the governors: a 
nation not slow and dull, but of a quick, in- 
genious, and piercing spirit ; acute to invent, 
subtile and sinewy to discourse, not beneath the 
highest that human capacity can soar to.” In 
England the very fact that we have been too busy 
in settling the foundations of our national char- 
acter, is the apology for our subordinate cultivation 
vfart. Our long reproach thus becomes our glory, 
and in the end will prove our salvation. With 
regard to the art which it is our special duty to 
cultivate, we believe, with one whose writings 
have adorned a long page in the history of 
musical criticism in England, that “there is 
a line to be tracel and taken by our own 
people, which is neither Gernan, Italian, nor 
French, and we begin to have hope that this may 
be entered upon, if not to-day, to-morrow, when 
those who have tried to prevent the truth shall 
have given place to a younger set of artists, nur- 
tured under a more fortunate dispensation.” We 
believe that for us the winter is already past; the 
first season has done its work.” We believe that 
England is in those younger days of the beautiful 
year, when the faculties of our souls seem budding 
with the budding quicks; and the dull, hard, earth 
clods that had crusted over the young seedlings 
have given way to the pushing, uprising, vigour of 
the young life within. At such a time as this 
need we fear that the incrustations of the dead 
past are too hard to be broken? Do we not feel that 
this natural spring is the earnest of an immortal 
never-ending spring? That the life which we see 
stirring beneath the yielding surface is but just 
beginning? The hoarded germs of art have long 
been frozen in the winter of reserve and silence. 
But the spring cometh, and the frozen masses on 
the high mountain peaks of thought begin to 
yield to the kindly influence of a more than 
earthly sun, to the rising promise of a better 
spring—to descend, not, we trust, in avalanches of 
crude and unshaped forms, but in fast-flowing 
streams, fertilising and enriching the lower levels 
of the vale of life, causing them to bring forth 
(may Gop grant it) “some thirty, some sixty, some 
an hundred-fold.” 
- ee - — 
SACRED HARMONIC SOCIETY. 

This great musical institution commenced its 
thirty-second season at Exeter Hall on Friday 
evening, November 13th, in presence of a densel 
crowded audience, all the seats being appropria’ 
and very many persons being content to remain 
standing during the performance. The oratorio 
selected was Mr. Costa's “ Eli,” and, on the whole, 
avery fine presentation it was, one and all con- 
cerned doing their best for the work of their justly 
popular and highly-respected conductor. There is 
no need to enter into any detail about “ Eli,” ite 
leading features and merits being so well known 
as to render analysis annecessary. We shall 
therefore content ourselves with recording that 
Mdme. Rudersdorff achieved a success the 
soprano part which no other singer has yet made, 
being honoured with an enthusiastic encore in 
Blanch’s song of rejoicing, “I will extol Thee,” 
well and justly deserved; that Mdme. Sainton- 
Dolby in her usual chaste and artistic style ; 
that Mr. Wilbye Cooper, (in the absence of Mr. 
Sims Reeves from indisposition), acquitted him- 
self well, though wanting power in the arduous 
solo, with chorus, “ Philistines ;” that Mr. Sant- 


ley sang the part of Eli, though it is too low for 
him, as he always sings everything ; and that Mr. 
Winn advan 


himself in public estimation b 
the careful and steady manner in which he did ail 
that was allotted to him. It is, of course, needless 
to mention the band, but the vocal executants may 
be reminded that the chorus, “ Lament with a 
doleful lamentation,” is capable of better per- 
formance than that which they gave it. Another 
rehearsal was evidently wanted. Since the acces- 
sion of Mr. Costa to the directorship of this society 
a wonderful change for the better ee taken place. 
Those who remember the performances of 
few years back must acknowledge that in 
every point of com: an immense 
ment has to be noted. Were it ible to 

of an 


{ 


fH 


successive evenings, the 





previous to the present régime, and a performance 
such as we are now in the habit of listening to, 
the difference would make itself strikingly ap- 
parent. This improvement has been so 5 teadily 
going on, by the gradual elimination of useless 
performers and the substitution of others more 
capable of fulfilling the duties of membership, 
that it is not so easy of detection. It must not, 
however, be imagined that we are of that class 
who deem everything perfect that is done by the 
Sacred Harmonic Society. On the contrary, we 
find that, great though the advancement has been, 
there is still room for amendment in many very 
important points. The amount of sound (we had 
almost said noise) occasionally given out is almost 
unbearable, and we are quite sure that Handel 
never intended that the band should be other 
than a support to the choral forces; at pre- 
sent it is frequently total destruction to them. 
And what is the result? The chorus are obliged 
to shout, for it cannot be called singing, and 
they are made so much to depend upon the 
band that ve-y rarely indeed are the points 
taken up with that firmness and precision which 
ought to be the characteristics of a leading musical 
society. The intimate connection existing between 
the Sacred Harmonic Society and the Crystal 
Palace Company has been in many respects pro- 
ductive of much to the former. 
the committee a largely increased number of per- 
sons from which to select voices ; it has also intro- 
duced a far greater strictness in the matter of 
attendance at rehearsals, owing to the numerous 
applicants waiting for admission into the regular 
chorus of the Society. We would gladly make a 
few observations on some points of the prevailing 
policy of this great and influential society, more 
especially with respect to the limited circle of 
works from which its repertoire is drawn, but, be- 
lieving it to be the honest wish of the directors to 
do the best for art that may be compatible with 
their absolutely necessary interests, we abstain at 
present from any further comment. 


Rorau EnGuisH Opgera.—Some substitutions in 
the cast of “The Desert Flower,” have occurred this 
week ; Miss Hiles appearing for Miss Louisa Pyne, 
Mr. Geo Perren for Mr. Harrison, and Mr. 
Aynsley Cook for Mr. Weiss. The performance 
of these artists is, under the circumstances, very 
highly creditable; Mr. Perren singing “Though 
born in woods” so sweetly, as to secure a very 
decided re-demand ; Miss Hiles receiving the same 
compliment for ‘‘ Why throbs this heart ;” and Mr. 
Cook the inevitable encore for the “ Pangs of 


unrequited love.” To-night (Saturday) Mr. Balfe’s a 


new opera, “ Blanche de Nevers,” is to be produced, 
The cast will include Miss Louisa Pyne, Miss Anna 
Hiles, Miss Emma Heywood, Messrs. W. H. Weiss, 
H. Corri, A. Cook, St. Albyn, C. Lyall, J. Rouse, 
and W. Harrison. The hour of representation has 
been altered to seven instead of eight. 


CrystaL Pautace Saturpay Concert. — Beet- 
hoven’s Symphony, No. 4, in B flat, was the chief 
orchestral feature of the Crystat Pauacre Con- 
cert on the 14th inst. The public are, fortunately, 
no longer compelled to hear the familiar Pastoral 
to the exclusion of the other “immortal” eight, 
this magnificent work, No. 4, having been, of late 
years, frequently performed, to the delight of all 
admirers of Beethoven’s wonderful genius. Men- 
delssohn’s Overture, “A calm Sea and prosperous 
Voyage,” was given at the end of the me, 
with every necessary refinement. Mdlle. Ella de 
Schultz, pianiste, from St. Petersburgh, played 
before an English audience for the first time, with 
partial success. Though the tone this young lady 
produces is of a pleasant quality, it hardly com- 
pensates for peed ww imperfect execution, and 
a certain overstrained expression. She played 
Henselt’s “Variations on the Barcarole” from 
“DL Blisir ¢ Amore,” and Liszt's “arrangementof the 
Valse” from “Paust.”” M. Lotto will, we presume, 
continue to be a ent attraction. e first 
movement of Vieuxtemps’ Concerto in E, and 

ini’s “ Le Streghé” were executed by M. Lotto 
in his usual artistic manner. Madame Louisa 
Vining sang Mozart's “Voi che sapete,” and a 
new song by Mr. C. J. Hargitt, “May Morning.” 
On receiving a recall she gave in its place “‘ Where 
the bee s.” To Mr. Renwick were entrusted 
7 eg od Scena from “ Richard Cour de Lion,” 
“One beauteous image near me stays,” and 
“ Vieni la mia Vendetta,” from “ Lucrezia Borgia.” 
This gentleman’s style would be improved by a 
larger infusion of vigour into his performance. 

Mowrpar Porutar Concerts.—The third con- 


It has given | 








mental and vocal, which had been announced, and 
which we append:— 
PART 1. 


. 44, No. 1, for two Violins. Viola, and Vio- 
orto, Here L. Riess, Ma. H. Wass, and 


Quartet, in p, 
loncello, M. 
M. Pagve. 
Serenade, : ‘ Quand tu chantes bercée,” Mputr. Pangra. 
Song, *‘ I wander in search of a treasure,” (Richard Cwur de 
Lion), Mr. Wituye Coorgr. 
Sonata, in D, Op. 10, No. 3, for Pianoforte alone (No. 7 of 
Hallé’s edition’, Mx. CuarLEs HALLE. 
PART II. 
Chaconne. for Violin solo, with Pianoforte Accompaniment, 
Duet, Oper valli, per boschi,” Mpiis. Panera and Ma, 
Witays Coorss. 
Song, ‘‘ La biondina in gondoletta,” Motie. Pargra. 
Song, “ The shades of evening,’ Mr. Witpye Coorer. 
Sonata, in a, Op. 47, for Pianoforte and Violin, dedicated to 
Kreutzer, Mk. Cuantes Haus and M. Lorro. 
It is scarcely possible to imagine an entertain. 
ment more varied in character than the above; 
and yet this most desirable feature of contrast was 
obtained without any derogation from the tone of 
high classicality which is the atmosphere breathed 
on Monday evenings at St. James’s Hall. The 
execution was altogether admirable. Of Mr. 
Hallé it is only necessary to say that he gave a 
rather liberal reading of the Beethoven Sonata, 
but then, his public allow him great latitude, and 
the very fact of his individuality in playing appa- 
rently adds to the delight of his audience. 
Lotto advances steadily and surely on the road to 
fame as a performer of the highest style of music. 
His playing of the Chaconne of the great John 
Sebastian was fine in the extreme, and was an 
immense improvement upon his previous execu- 
tion of that piece. In this he was rapturously 
encored, when he gave a moto perpetuo of his own, 
altogether out of character with the Chaconne, 
though very brilliant. The vocal music, which 
was accompanied, as usual, by Mr. Benedict, was 
quite up to the standard of the instrumental. The 
extremely elegant “ Serenade” of Gounod was 
encored, a compliment as well deserved by Malle. 
Parepa for her singing as by the composer for his 
graceful song. The ‘ Kreutzer Sonata,” always 
acceptable, brought to a brilliant conclusion one 
of the most admirable concerts it has ever been 
our good fortune to attend. 


West Lonpon Sacrep CHorat Socrety.— 
[This notice has been sent to us a week after the 
proper time for its publication. As, however, it 
contains some account of the origin and constitu- 
tion of the society, we depart from our usual cus- 
tom and give it insertion.| The first concert of 
the season was given by the above society on 
Tuesday evening, Nov. 10th, at Store-street Music 
The oratorios performed was “ Judas Mac- 
cabeus,”’ the principal vocalists being Miss An 
nette Hirst, Miss Marion, Miss E. Boden, Mr. 
Viotti Cooper, and Mr. 8. Crome. We cannot 
speak too highly of the manner in which they al! 
acquitted themselves in the various pieces allotted 
to them. The choruses, upon the whole, were 
well done, when it is considered that the socie 
is strictly “amateur.” The room was very f 
and the applause so frequently bestowed indicated 
that the audience were evidently pleased with the 
evening’s performance. This society was insti- 
tuted in the year 1849, when there were only six 
members; it has steadily progressed, and now 
numbers nearly 150 members. It possesses a 
large and valuable library of music of the first 
composers, including all the principal oratorios. 
The rehearsals are held every Friday evening at 
Bryanston Hall, Orchard-street, Portman-square. 
At present the society is in a flourishing condi- 
tion, and bids fair to attain a future eminence, 
under the conductorship of Mr. H, C. Freeman. 


Mosicat Society or BayswaTer.—This society 
commenced its fourth season by a fine 
of Handel’s celebrated oratorio of “ 2 
Tuesday night, last week, under very dis' i 
nem. including Professor Sterndale 

us. Doc., Cipriani Potter, Esq., we 
Kiallmark, Esq., General Will , C.B., 
Yolland, R.E., Sir Frederick iday, K.C. 
and Vice Admiral Scott, K.C.B., &., &e. 
oratorio, as a whole, not having been performed in 
London for some time—the interest excited by its 
announcement was sufficient to bring together 4 
crowded audience. The prin eo solo 
artists were Miss De Courcy, e Helen 
Percy, Mr. William Plater, and Mr. David Lambert. . 
We are enabled to speak in very general terms 
only of the performance. The i 
choruses were, almost without exception, given in 
a very effective manner. In the florid soprano air, 
the A bright seraphim,” Miss De Courcy 

ieved a success, besides recei applause 

throughout the evening. Mr. Davi Lambert ) at 
effect to the bass music allotted to Manoah ( 
son’s father), and Harapha (a giant of Gath 
the fine tones of his voice. Madame Helen 
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had assigned to her all the contralto music. | 
She has a sweet and telling voice, and was most 
effective in her rendering of the airs, “ Return, O | 
God of hosts,” and “ Ye sons of Israel,” infusing 
into both a tenderness aad feeling highly com- 
mendable. Mr. Plater, an amateur, sang the ter or 
music throughout, with much taste and expression, 
evidently showing he had studied under a good 
master. The performance was very successful, 
and to the talented conductor, Mr. William Carter, 
to whose ability and perseverance the great 
proficiency exhibited by the members of this 
society is altogether attributable, it must have 
been very gratifying. 

Recent Music Hatt, Westminster. — The 
opening of this west-end place of amusement is 
announced for the 30th inst. The architectural 
arrangements, and the ornamentation of the hall, 
really entitle it to take a front place amongst the 
great Concert Rooms of London, and we therefore 
intend, in our next number, giving a description of 
the building and its fittings, and sketch the pro- 

me of the entertainment in prospective. 

Miss Day’s PranororTe Recirats.—On Satur- 
day last, November 14th, Miss Ellen Day com- 
menced her series of Pianoforte Recitals at the 
rooms of Messrs. Cramer and Wood, 201, Regent- 
street. In addition to a sonata, nocturne, and 
tarantelle, of Weber, Chopin, and Pauer respec- 
tively, in the performance of which she fully sus- 
tained her well-merited reputation, the fair bene- 
ficiaire was worthily assisted by Miss Stabbach in 
the well-known canzonet of Haydn's, “ My mother 
bids me bind my hair,” a romance of Felicien 
David's, and a song of Abt’s. Mr. George Day 
contributed his share to the pleasant afternoon’s 
entertainment by playing Leonard’s arrangement 
of the “ Austrian Hymn,” the variations to which 
were given with considerable brilliancy and effect. 
This (Saturday) afternoon will be given Beet- 
hoven’s Sonata in c, Op. 53; Weber’s Sonata for 
Pianoforte and Clarionet (Mr. Lazarus); Scherzo 
of Chopin’s, &c. 

Concertina Recitats.—The first of Mr. Richard 
Blagrove’s Concertina Recitals came off successfully 
last Wednesday afternoon, at Cramer’s Rooms. 
With the assistance of Miss Lavinia Taylor and 
Miss Ellen Attwater, Mr. Blagrove performed 
excellent adaptations from Beethoven and Mozart, 
“ Faust” and “ Les Huguenots.” Mr. H. R. Eyers, 
R.A.M., assisted at the pianoforte. 

IstinaToN PHILHARMONIC.—Mr. Sander’s com- 
plimentary benefit is announced for Tuesday 
evening next, and a very strong and long bill is 
issued for the occasion. Every available kind of 
musical and mimetic talent appear& to have been 
impressed for the amusement of Mr. Sanders, 
friends, who, we are glad to know, for the sake of 
& very concientious and deserving manager, are by 
no means few or far between. 

CLERKENWELL.—THE Stranp Music Hatu.— 
Mr. Sleigh, the barrister, applied ez parte on 
behalf of the Strand Music Hall Company, for a 
summons against a Mr. Hall, of Queen-square, 
for the illegal detention of some proxy papers, be- 
longing to the company. The application was 

e under the Metropolitan Police Act. On the 
15th of October last an extraordinary general 
meeting of the company was held, and at such 
meeting a certain resolution was put and carried 
by a show of hands, when a poll was demanded, 

pon the poll being taken, it was necessary that 
the votes and proxy papers should be examined, 
and Mr. Edward Hall, a shareholder and then an 
auditor of the company, was appointed scrutineer. 
When Mr. Hall was examining the papers, he 
passed the proxy papers held by the dissentient 
shareholders ; but on coming to those in favour of 
the board of directors, he proceeded to narrowl. 
examine them, and he then suddenly placed them 
in his pocket, exclaiming that they were un- 
stamped, and therefore illegal, and that as an 
officer of the Inland Revenue he should not give 
them up. The company had written to the In- 
land Revenue authorities to see if they would 
acknowledge Mr. Hall's seizure, or whether they 
would disclaim his conduct and would order the 
restituticn of the proxy papers; and the result of 
such application was a letter from Mr. C. Hay, 
stating: “I am directed to inform you that 
Hall is connected with this department only as a 
collector of the taxes of St. Pancras, giving secu- 
rity to the Crown for the due execution of his 
office, which is an annual one, and that he was 
not authorized in stating that he seized the proxies 
alluded to as an ‘ officer of the Inland Revenue.’ 
Tam further to state that the proxies have not 
been handed over by Mr. Hall to the solicitor of 

1 nor has any commuuication been re- 
¢eived at this office from Mr. Hall 
Jeet. Hall has not acted under any in- 


ive him any authority to take the step adopted 
by him, the Board of Inland Revenue cannot or- 
der him to restore the documents, but must leave 
it to the company to take such measures in the 
matter as they may be advised.” —Mr. D’Eyncourt 
granted the application. 

Tue CrireRion Hatt or Amusement, Leicester 





Square.—Mr. James Ellis has added a new ballet 
divertissement to his other attractions at this place 
of amusement, the scenery and appointments of 
which are of a costly and tasteful description. 
Aided by an efficient and superior corps de ballet, 
appropriate music and very beautiful dresses, an 
impression is created which is exceedingly credit- 
able to the lessee. 

Ricnmonp (Surrgy).—The Richmond Musical 
Society gave, at the Assemsty Rooms, CasTLe 
Horet, on Monday, the 16th of November, their 
first full Orchestral Concert of the season, most of 
the nobility and gentry of Richmond and its 
vicinity were there. The vocalists were, Miss 
Emma Jenkins; Mr. T. A. Walworth, R.A.M. ; 
and Mr. A. Cummings. Instrumentalists—Mr. 
Lamont, Cornet; Mr. Wallace, Pianoforte; and 
Mr. Barry, Clarionet. It would take too much 
space to notice each artist individually ; it is suffi- 


themselves ; we will, however, make one remark 
on the young lady, Miss E. Jenkins, who 

a most pure and flexible voice. She sang “Robert 
toi que j’aime” very artistically, and quite elec- 
trified the audience with “Sing, birdie, sing.” 
The concert was a great success. Conductor— 
Dr. Selle.-——An amateur concert was given at the 
Richmond Natronat Scuoot Rooms, on Tues- 
day last, in aid of the funds of the Richmond 
Dispensary. A varied and attractive programme 
was arraiged for the occasion. Among the soloists 
we were pleased with the performance of Vieux- 
temp’s solo for violin. The gentleman who played 
this difficult piece showed a brilliancy of tone 
and power of execution which we do not often 
meet with in an amateur. Vincent Wallace’s 
effective song of “ The Bell Ringer” was sung 
with considerable taste by Mr. Robinson, The 
glees and choruses were eo well given; we 
may especially allude to Leslie’s part song, “ The 
Lass of Richmond Hill,’”’ which was rendered with 
great precision and evenness, and well merited 
the loud applause with which it was greeted. 
Decidedly the gem of the evening was the “ Qui 
la voce” by Miss M. Heath. This young lady has a 
fine soprano voice, and, although evidently suffer- 
ing from hoarseness, she sang Bellini’s difficult 
aria with a brilliancy and finish which cannot be 
too highly praised. 


EprinsurGu.—The “ Musical Gleanings” of Mr. 
Howard and Mr. George Buckland, went off very 
well on Saturday. The Operetta Hovss, once so 
associated with Mr. Howard’s name, held a goodl 
audience, attracted by the opportunity of - 
ing our ex-manager on the of his former 
establishment; and a pleased audience it was, 
and a numerous withal. Mr. Buckland’s abilities 
in the line of drawing-room entertainment are 
known; since the best days of Parry none perhaps 
surpasses him. On the present occasion he was 
humourous, entertaining, and refined, and sang 
some comic ditties in an able manner. Mr. 
Howard’s performances on the violin were enthu- 
siastically received—a capriccio being encored, in 
answer to which he gave “Auld Robin Gray.” 
The two chief performers were supported by the 
Epina QuartTetTtse Union and some reel-players, 
the latter name guaranteeing the unmistakability 
of the performers; also by Mr. Thorne Harris and 
Signora Fabroni——A counter-attraction existed 


Yj} at the Music Hauy on the same evening, which, 


however, did not seem to affect the above enter- 
tainment. The latter performance was the first 
given of a series of ten Saturday Evening Concerts, 
got up under teetotal auspices, being under the 
management of the EpinsureH Toran ApBstTIn- 
ence Society. The concert was very well 
attended. The artistes en were Malle. 
Van Noorden, Mrs. Hudson , Mr. Norman 
Kirby, and Messrs. Harvey and French, the 
eee : Nerves.” ain e. a — a 

ly yet unknown in nburgh, possesses a fair 
voice, considerable feeling, and good compass. 
Mrs. Hudson Lee and Mr. Kirby are both received 
favourites. “The Nerves” was not so popular, 
and, as a performance, was decidedly out of place 
in a concert. The best received song of the con- 
cert was Mrs. Lee's “ Afton Water.” It was like- 
wise appropriate, and recommended itself by ite 
name to the abstinent character of the manage- 
ment. Equally successful was the duet from 
“ L’ Elisir d’ Amore,” no less appropriate in selec- 
tion as referring to hydraulics on teetotal 
authority. So far, these concerts success. 





pial ta Patti is aoc ie oan 


cient to say that they all most ably acquitted — @ 





and Saturday—Patti, Fanny Huddart, Vieuxtemps, 
Reichardt, and Ferranti—in two concerts, morning 
and evening. If any anticipation may be founded 
on the ability of the artists and Patti’s Metropo- 
litan reception, the concerts may be prophesied 
a success. But more hereafter.—Nov. 19. 
Mancuester.—The third of Mr. Charles Hallé's 
orchestral concerts took place on the 12th instant, 
the vocalist of the evening being Mdlle. Parepa, the 
conductor (Mr. Hallé) contributing some very inter 
esting selections for the solo pianoforte. he pro- 
gramme for the occasion contained several items of 
peculiar interest, amongst which may be specially 
enumerated Mendelssohn's Serenade in p (Op. 43), 
which was one rendered by Mr. Hallé, 
and accompanied with very evident judgment by 
the band, the baton being in the hands of Mr. C. A. 
a With the selections from the ‘ Bagatelles” 
of oven we are not so generally well pleased, 
for, while admitting that the skill of the pianist 
rendered them truly interesting, it was, neverthe- 
leas, evident that the effect produced was attribu- 
table in a far greater degree to the talent of the 
executant than to the indwelling merits of the com- 
ition, notwithstanding that they were emanations 
m the pen even of Beethoven. The selection of 
iven by the fair vocalist included some items 
which, while pleasing, were not fully up to the 
standard we should like to see realised in these 
important gatherings. A scena by Benedict, ‘* What 
shall I sing?” certainly contained points of merit, 
but was not generally interesting. The popular song 
by Richards, ‘‘ Daughter of Denmark,” won a very 
generous encore, and although the production may 
not be destined to take a very exalted position 
amongst highly classical compositions it, is never- 
theless, quite worthy of recognition as an elegant 
morceau of its class. The best of the songs given by 
Malle. Parepa on the occasion was the fine aria from 
Mozart’s ‘* Zauberflite,” ‘‘Gli angui d’inferno,” 
which, with more passion, would have been perfect. 
Of the orchestral portion of the programme we must 
remark, more icularly with respect to the fine 
Symphony by Mozart, No. 10, in p, that the playing 
approached perfection, and afforded to lovers of 
essentially orchestral music a treat of the highest 
order. e overtures, ‘‘Euryanthe,” ‘ Carnival 
Romaine,” and ‘Jean de Paris,” together with 
Gounod’s ‘‘ Pageant March,” completed the selec- 
tion for the occasion.——Amongst the more inter- 
esting musical occurrences of this locality noticeable 
since our last report has been the second visit of 
Carlotta Patti and suite, and, although the evening 
of aa is, in this city, probably the very worst 
which could be chosen, a very numerous audience 
was peeve, whose satisfaction was testified by the 
number of encores, nearly every piece being re- 
demanded. We cannot attempt to pice arise 
the very numerous items of unmistakeable interest ; 
but, as regards the efforts of the prima donna, 
we may remark that the high-class rendering of 
Mozart’s aria from the ‘Il flauto ico,” and 
also of Auber’s ‘‘ Manon Lescaut,” was thoroughly 
iated. The songs selected by Madame Fanny 
uddart were the ever-welcome ‘ Savourneen 
Deelish,” and Hullah’s ‘‘The Storm.” Of the two 
we prefer the latter, which was indeed a vivid 
ee of the poetically terrible scene ; and the 
isterous encore which awaited its completion, 
evidenced the gratification of the large audience. 
Herr Reichardt again delighted his admirers by the 
exquisitely finished singing of the so “Thou 
art so near,” and the ‘‘ Cradle Song,” (both given 
by desire,) while the truly buffo songs given by 
Signor Ferranti were full of genuine humour. Of 
the playing of M. Vieuxtemps we can only say that 
he li y excelled himself on this occasion. A 
similar, and no less well-deserved compliment ma 
be paid to the solo pianist, M. Ascher, Mr, ©, J, 
Hargitt conducted, and merited all the commendz- 
tion which; was bestowed upon him on this occasion. 
Some very important musical events are about to 
take place here, of which we shall hope to furnish 
i in next number.—-Nov. 19. 
Dvusiin.—The musical season commenced here on 
Monday evening most brilliantly with the first con- 
cert of the harmonic Society, and, although 
earlier than usual, the attractive name of Thalberg 
had the effect of drawing a crowded room. The 
Dublin Philharmonic is now in its rep Py «ae 
son, and while other musical societies have ’ 
and some fallen, during the time, this still flourishes 
and holds its position as the first, and indeed only 
important, instrumental society of Dublin—a fact 
which may be attributed to two causes: first, the 


efficient conductor, secretary, and, we might add, 
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Ruler of the Spirits” of Weber, all of which were 
carefully and well played, and, with the exception 
of a slight slip on the oboe (caused no doubt b 


some accident to the reed), no fault could wit 
justice be found. M. Roarcey | paves Beethoven 
Concerto in £ flat with the full orchestral accom- 


paniments, giving the author's meaning with the 
pure classic finish of the highest art. The vocalists 
were Miss Julia Cruise, Mdlle. Elena Angile, and 
Mr. Richard Smith. The audience betra evi- 
dent gratification at the appearance of Miss Julia 
Cruise, it being well known that she has only re- 
cently recovered from a severe, and it might have 
been dangerous, illness. She sang with all the 
purity of style and neatness of execution with which 
she has made the public familiar, and she was en- 
cored in her song, ‘‘ Santa Lucia,” which she sung 
with most telling effect. Mdlle. Angile, who made 
her first appearance in Dublin, has a fair mezzo- 
soprano voice. She sang ‘* Le Ss d amor” from 
‘* Faust,” and Balfe's song, ‘* Write to me,” (not his 
most effective), and met with a good share of ap- 
plause. But with such a name as Thalberg’s in a 
programme, almost any vocalist must be at a disad- 
vantage. Mr. Richard Smith, whose pure baritone 
is always heard with pleasure, sang with Miss 
Cruise the duet from ‘* Don Pasqua'e,” ‘* Pronta io 
son;” he also gave a new song, ‘‘ Once more, my 
love,” from the pen of one who is but a child’ in 
years, but who gives much promise of future musi- 
eal excellence, Master C. V. Stanford, son of one of 
our well known and most accomplished amateurs, 
The song betrays a depth of thought and feeling 
quite extraordinary for so young a writer; it is in 
tree-eight time and in ¢ minor, but leading at the 
end to the major, with happy and telling effect. 
Mr. Smith did every justice to the merits of the 
song, which was received with well-deserved ap- 
plause. Mr. Bussell conducted with his usual skill 
the symphony and overtures, entrusting on this 
occasion the conduct of the vocal music to Mr. 
Levey.—Nov. 17. 

Liverroo..—Mr. Collier gave his farewell con- 
cert on Monday, the 16th inst., at the St. Gzorar’s 
Hatt, on which occasion was performed Haydn's 
8 iblime oratorio the “Creation.” This gentleman, 
well-known here as the principal contra-basso, was 
honoured with the services of Tus LiygRrPoor 
Movsrcau Socrery, under the able conductor, Mr. 
Saunders—the band and the chorus, numbering 
over 200. The principal vocalists were Miss 
Whitham (soporano), Mr. Edwin Reeves (tenor), 
and Mr. Wroe (basss). The performance 
caused a local interest on account of the Society's 
first performance in public, who, nevertheless, 
acquitted themselves very creditably. The solo 
and chorus “ The Praise to God” was rapturously 
e cored, and every chorus highly and deservedly 
applauded. Miss Whitham, who is a favourite 
here, was well received; with the exception of the 
air “On Mighty Pens,” which was u , her 
singing was good and greatly applauded ; the in- 
troduction of a roulade in the air * With Verdure 
Clad" was, however, entirely out of place. Mr. 
Edwin Reeves had the first opportunity of singing 
at an oratorio here. As a vocalist he sustains a 
fair repute, but his voice is rather delicate; how- 
ever, notwithstanding the disadvantage of the 

e Hall, he sung the air “In Native Worth” 
with feeling and effect, and might fairly have 
accepted the encore with which he was honoured. 
Mr. Wroe sung for the first time here; the few 
bass notes he possesses want cultivating; with 
diligent study he may become an excellent singer, 
as he is very careful and correct. He has received 
grat encouragement and was warmly ded. 
‘h'ae orchestra was filled principally from the Purt- 
uARMONIC and the LiverPoot Socirry, under the 
able leader M. Beatens. Their performance was 
marked with vigour, precision, and discrimination 
in the accompaniments. The talented conductor 
Mr. Saunders exerted himself to luce the 
sublime music within its true m ng, and was 
entirely successful. The Hatt was crowded with 
an audience who evinced their satisfaction by the 
warmest applause.—Nov. 18. 

Guiascow.—At the Crry Hatt, on Saturday last 
a large audience testified their appreciation of 
real talent by attending the farewell entertain- 
ment of those favourite vocalists, Mr. and Mrs. 
Haigh. Mrs. Haigh sang her songs, as usual, in 


that finished and artistic style for which she is so | itself 


ustly celebrated. Her vocal powers were well 
prought out in her rendering of "s cava- 
tina, “ Robert, toi que j'aime,” as also in “ Alas! 
those chimes,” from “ Maritana,” and “T la 
notte,” from “Trovatore,” and 








Mr. John Fulcher, and Mr. Harry Clifton, were the 
other artistes, whose vocal abilitie: added con- 
siderably to the attractive nature of the pro- 
gramme. Mr. Clifton’s comic songs were almost 
all new, and worthy of his powers as a composer of 
such amusing ditties. But we would est the 
propriety of making some modification in his im- 
promptu song, a composition which is too personal 
to be agreeable.—Nov. 17. 

Biruinenam.—The Birmingham Vocal Society 
gave their first concert at the Town Hatt, on 

hursday evening last, when Handel’s sublime 
oratorio, “‘ The Messiah,” was performed with a full 
orchestral accompaniment, and a chorus of upwards 
of 200 voices. ‘The principal vocalists were—Miss 
Eleanor Wilkinson, of the Exeter Hall concerts; 
Miss L. Davis, Mr. Bickley, Mr. R. Mason, Mr. 
W. T. Meir, and Mr. Oliver Millward. The 
instrumentalists were selected with judgment ; 
and Mr. Stimpson presided at the organ with his 
usual ability. Mr. A. Deakin officiated as con- 
ductor. Although the performers were principall 
selected from the locality, their rendering did 
great honor on their yocal power and musical 
skill; Miss E. Wilkinson and Messrs. Bickley, 
Mason, and Millward, deserving particular men- 
tion for their very effective performance.——On 
the same evening a party of amatetrs gave Stern- 
dale Bennett's ““May Queen,” the overture to 
“ Zauberfibte, and several other select compositions, 
at Nocxs’ Hort, in aid of a Benevolent Institu- 
tion. There was a full band and chorus of 70 
voices, who gave full effect to the selection. The 
audience were evidently gratified by the tasteful 
manner in which the whole concert was produced. 
——The Chamber Concerts, which were so success- 
full a short time since, are about to be resumed at 
the latter end of this month——The Monday 
Evening Concerts, at the Town Hatt, have given 
place this week to Mr. Arthur Seune: seatee of 
** Maebeth,” introducing Locke's celebrated music, 
which added greatly to the effect.—The GaLtery 
or Inuusrration has been taken by Mr. Henri, 
the celebrated illusionist, who has acquired a con- 
tinental fame, and whose feats ate reported to 
excel, in wonder, the magicians of modern days. 
———There is evidently no chance of laying the 
Ghost whilst Hotpgr’s Concert Hatt is densely 
crowded every evening to witness its ce. 
The far famed gymnasts, the brothers , con- 
elude their visit this week, as they are engaged to 


had | Open the Recent Music Hatt, don. new 


ballet gives Mr. B. Lauri the opportunity of dis- 
playing his “Nepest ed cask feats to perfection. 

é is efficiently assisted by Miss Georgina Smith- 
son, Miss Dalton, Miss Chaplin, Dixon, Lupino, 
&e. The Fremont Minstrels take their departure 
this week. Mr. Wilton Friend continues his 
“patter songs,” and “little Nelly Smith” her 
vocal effusions, to the t delight of the visitors. 
Mr. Nunn and Mr. k remain. Mr. 
Hutchinson b appears next week. 

Bristot.—On Monday evening last there was a 

d recital from ‘‘ Faust” at the Victorra Rooms, 

ifton. Mr. Harrison m the entertainment, 
which reflected great credit on his taste and judg- 
ment. Signor Arditi was the conductor, and 
Mdlles. Titiens and Trebelli, with Signors Bettini, 
Bossi, and Mr. Santley, were the recitants. With 
such vocalists the performance could not fail to 
prove as successful as it was attractive. The ri 
room was completely filled with a highly respectal 
and appreciative audience. The 


in- 
cluded a quartette, ‘‘ V’appogiate al braccio mio,” | 40), 


by the four, which well prepared the hearers for the 
treat that awaited them. The aria, ‘* Le parlate 
d’amor,” sung by Trebelli with pertect command 
and sweetness, followed. Then came, ‘Tu che 
fai l’addormentata,” the serenata, rendered by Bossi 
very effectively. Of course much is lost by the 


absence of action, but eqs Say oe © vocal | ¥i 


effort, it is sufficiently im ive. valse 
le brezzo,” sung by Malle. Titiens, elicited 


** Come 

rapturous applause, showing, as it did, the magnifi- 
cent con of her voice, in and more 
intricate The valse called for an en i 
encore, which, however, was not responded to. 


terzetto, ‘' Che fate qui,” by Signor Bettini, 
and et the with worm approval, and was 
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was well received and encored ; the new bolero, by 
Arditi, ‘‘ Leggero invisibile,” which Malle. Titiens 
rendered effectively ; ond laathy, ‘Gira, gira, luigi,’ 
by Titiens, Trebelli, Bossi, and Bettini’ “The wae 
entertainment was of the highest class, and all the 
performers fulfilled their parts to the delight of the 
audience.— Nvv. 18. 

Lerps.—Thalberg's farewell notes were sounded 
in the magnificent Vicror1a Haut, last Fri 
evening, before one of the largest and most en- 
thusiastic audiences ever assembled to do him 
honour. There were not fewer than 1,600 persons 
present, nearly 403 of whom 5s. each for ad. 
mission. The success, therefore, in a pecuni 
point of view, was great, but a still greater succoss 
attended the performances of the wonderful piano. 
forte player, who seemed ex ly pleased with 
the reception accorded to him by Leeds people. 
A curious incident occurred d the second pa 
of the recital, but one which indicates how wide. 
spread is the knowledge and love of good piano. 
forte works. tesicle Mcontigh enews ” 
was in the po gps . Thalberg a 
portion of it only, and then left hig ‘el v 
was very unsatisfying to those re in’ he 
sonata well, and were certain that it be long 
ere they again heard it, as interpreted by 80 gr 
a master as Thalberg. The occupants of the bee 
part of the hall therefore set up a cry of “ Finish 
the sonata—finish the sonata.” Whether M. 
Thalberg was unaware of the nature of the cry, or 
was determined not to lengthen his arranged pro. 
gramme, is uncertain, but he took no notice of the 
request, much to the disappointment of a large 
portion of the audience, At the close of the con. 
cert, a hearty farewell was given. M.Thalberg, it 
is stated, will shortly retire to his loved home near 
Lake Como, from whence he was ft | by ifl-luck 
to seek another fortune.——Carlotta Patti, and 
the other members of Mr. Russell’s attractive 
party, gave a second performance in the Tows 

LL, on Monday last, when a numerous audience 
assembled. The programme was almost entirely 
different from their previous one, but was not the 
less attractive. Patti’s remarkable yoc tion 
drew down thunders of supers ; and her “E 
Song” was pronounced the most marve - 
formance ever given by a human being. M. Vieur- 
temps and M. Ascher gave charming 1 


to 
programme —the former pl the musical 
people immensely by his pean | “bach 
“Chaconne.” Mr. Hargitt, the conductor, joined 
M. Ascher in a duet arranged from “ Tell,” 


. 





played on two of Messrs. son’s pis. The 
effect was exceedingly good, and the instraments 
were worthy of the players.—Nov. 18, 
Braprorp.—Matters musical are yery quiet 
resent, nothing but promises; the most note 
Cla Thalberg’s visit, and a repetition of th 
Oratorio of “ Samson.” Might not some person 
in this town start a series of Saturday eras 
concerts? If one takes a look at the cro 
audiences in the Turks’ Head, Great Eaatera, 
Pekin, and various other singing 
would easily discern the elements of 9 good audi- 
ence. Let Mr. Jackson and the members of 
Orchestral Union lay their h yer and 
i ago iy prem hgh lg 
evenings wi e Bowli i 
King - | Ovampa’s orivete bend 
be called in requisition this 
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the theatre, however, one or two individuals ex- 

ressed themselves in terms of dissatisfaction at 
not witnessing the performances of Mr. Howard 
Paul, who was announced to appear, and inti- 
mated that, long before the placards were issued, 
Mrs. Howard Paul knew perfectly well that at the 
entertainment her husband would be non est. 
A new Tonic-sol-fa Singing Class has been opened 
at the Weiuineton Hatt, in High-street, under 
the able direction of Mr. W. Southern. Last year 
several concerts were given at the Public Hall, by 
Mr. Southern’s class, and the proficiency the mem- 
bers then reached in vocal music, augurs well for 
the present undertaking.—Nov. 17. 

Batu.—Very great success has attended the 
concert at the Assemsiy Rooms on Saturday last, 
the large room being crowded. The artistes en- 

aged were the Titiens party, which includes Mdlle. 
"'rebelli, Mr. Santley, Signors Bossi, Bettini, and 
Arditi, conductor. The first part of the concert 
consisted of selections from “ Faust,” of which the 
favourite was the trio “Che fate qui Signor!” 
finely executed by Mr. Santley, Sigs. Bossi, and 
Bettini. The second part was highly relished by 
the audience. Mr. Santley was in magnificent 
voice, and was enthusiastically encored in both 
his songs, an honour also accorded to Mdlle. Titiens 
and Sig. Bossi. In Sig. Arditi’s valse, Mdlle. Titiens’ 
singing was superb. We hear the same party 
intend paying us another visit. For this treat we 
are indebted to Mr. Sims, musicseller, of this city. 
who has also announced another visit from M. 
Thalberg. By the bye, cannot some other night 
except Saturday be selected for our musical meet- 
ings, Mondays and Saturdays being the only nights 
in the week that our theatre is opened? If there 
is a concert the same night, both must suffer. 
We shall be glad to see this hint adopted by our 
enterprising musical manager, Mr. Sims. 

Brieuton.—The Railway Literary Institution 
Saturday Evening Concert was inconveniently 
crowded on Saturday evening last. The comic 
element of the entertainment was sustained by 
Mr. Frank Hall and his cara sposa, better known 
as Miss Ellen Thirlwell, formerly soubrette at our 
theatre. The risible faculties of those present 
were pretty well tested by this comic twain, encores 
following their every effort. The band of the Ist 
Sussex Artillery Volunteers, under the direction 
of Mr. W. Devin, interspersed several operatic 
gems most satisfactorily during the evening. Mr. 
Outon is again appointed as purveyor of the 
refreshment department.——At the NewsurcH 
Rooms, Mr. Morris’s “Olla Podrida Entertainment” 
is to be withdrawn, notwithstanding its success. 
On Saturday, a Mr. Robert Vernon appeared here 
as an illustrator of “The Songs of our Native 
Land;” all that we can say is, that our native 
composers have not reason to be grateful to the 
illustrator——Judging from the efficient manner 
the New Oxrorp Music Hatt is conducted by 
Mr. J. Youens, and the increased patronage of 
several of our influential tradesmen, it is obvious 
the time is not remote when this will be one of 
the acknowledged places of public entertainment ; 
a judicious clearance of several vocalists is to take 
place, Miss K. Stanley and Mr. D. Raymond havin: 
returned. Low wit is to be entirely eschewed, an 
quite right.—Nov. 19. 

Srocxron.—On Thursday last week a grand 
concert was given at the Music Hautu. The per- 
formers were Miss Heatley, Miss Newbound, 7 
Whitehead, and Mr. Lambert. Mr. W. H. Strick- 
land presided at the pianoforte in a very able 
manner. The large audience much 
pleased by the excellent manner in which the 
various pieces were ) coneeremes. The a “Thou 
art so near,” Reichardt, by Miss Newbound, and the 
ballad, “When the bloom is on the rye,” by Mr. 
Whitehead, were both re-demanded. Mr. Lambert, 
in his “When time hath bereft thee,” and 
“Simon the cellarer,’ was also encored. Miss 
Heatley's singing was much admired, and in Lover's 
song, “ That rogue, Riley,” she wasencored, The 
flees and quartetts were all well sung, especially 

ishop’s glees—“ Blow, gentle gales,” and “Sleep, 

tle tat ,” by Miss Heatley, Miss Newboun 
and Mr. Lambert. The pianoforte solos, by Mr. 








Strickland, elicited much applause. Verdi's duet, 
“Home to our mountains,” was very finely sung 


by Miss Heatley and Mr. Whitehead; and the | harm 


concert, a most successful one, in a financial, as 
well as musical, sense, was brought to a close by 
the performance of the national anthem. 
Boston.—We have been extremely dull here for 
LAE of time, and & snemmed a9 alk desive fen 
usical dramatic representations entirely 
left us. Such, however, is not the fact; we have 
a keen zest for every kind of intellectual enter- 
and, I might also add, wn-intellectual 
As an of the latter kind, 


I quote the nen Say us to the * Ghost” 
which sppstted kate @ short time ago, Long 











before the performance commenced, the ExcHANGE 
HAuL was crowded, not, as might be supposed, en- 
tirely by the lower classes, but chiefly by the best 
society in the town, whose minds were certainly 
neither elevated nor enlightened by the illusion 
of the “Ghost.” This merely shows our desire 
for almost every kind of public entertainment, 
and I feel certain that, if a first-class musical or 
dramatic representation was produced at intervals, 
it would prove successful. ‘I'his seems to be the 
idea of some gentlemen of the town, who have 
formed a committee for the purpose of engaging 
talented artists in a series of monthly concerts, 
during the winter. The first of the season took 
place on the 5th inst. The artistes engaged were 
Miss Hardwicke, Miss Leffler, Mr. Haydn Harrison, 
and Mr. Theodore Distin. The entertainment was 
first-class, and to all, who can appreciate music of 
the highest order, must have given the greatest 


satisfaction. The next concert will take place 
early in December. Programme not yet issued.— 
Nov. 18. 


Betrast.—Nothing of any note in musical 
matters has occurred since I last addressed you. 
The three artists whom I informed you were per- 
forming here last week, Miss Julia St. George, 
Miss L. Willmore, and Mr. Ellerton, continue to 
give their attractive performances at the THEATRE 
Roya, and draw large audiences.—Nov. 18. 

Norrrneuam.—It is seldom the MxcHanics’ 
Hatz is filled with such an overflowing audience 
as it was on Friday last, on the occasion of the 
concert given by the Carlotta Patti party. The 
concert was a success in every respect, which was 
nothing more than could be expected, with such 
an array of talent on the bill.—Nov. 18. 
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[Mzssrs. Cramur & Co., 201, Regent Street. ] 
4iéme Scherzo pour Piano. Par SrepuHen HELLER. 
We cordially welcome this new Scherzo of M. 
Heller’s; it is a thoroughly original work, bearing 
evident traces of the mind that composed the 
celebrated “ Wanderstunden.” This genial piece 
will speedily find its way to the desk of every 
student who has a real love of sound and clever 
ianoforte music well written for the instrument. 
‘he subject in @ major, “ Un poco ritenuto,” is 
fresh and delicious in the extreme. What a pity 
more such music is not given to pianoforte circles. 
By the way, let us ask why we have no English 
editions of the pianoforte works of Robert Schu- 
mann ? Surely the writer of the exquisite 

“ Schlummerlied” is worth a little consideration. 








Deux Romances sans paroles pour le Piano. Par}i 


STEPHEN HELLER. 

These two pieces, though lighter in texture than 
the 4é¢me Scherzo, are well worthy of a good pare 
in the library of modern Pianoforte Music, No, 1 
is a three-verse ballad, each stanza being duly 
varied. The melody, we think, is somewhat 
vague. No. 2 singularly resembles, in its opening 
bars, a certain scherzo of Sterndale Bennett. It 
is, of course, none the worse for this. We are 
certain this little trifle will be a favourite; it is 
sparkling and lively, and the return to the subject, 
after the long episode in F, is exceedingly good 
and effective. 





Rosina Mazurka. Par Crro Prnsvrtt. 
This Mazurka (sung by Madame Didite in the 
“ Barbiere’) makes a capital pianoforte piece for 
the drawing-room, The rhythm is well defined, 
and the subjects have real contrast, a matter not 
often thought about now-a-days. The title page 
is quite above the average. 





La Farfaletta. Polka Mazurka pour le Piano. 
Par Luier Arpirt. 

Valse dela Cour pour le Piano. Par R. Favarcur. 

These two trifles will doubtless find their ad- 
mirers. That of M. Arditi has already venga 
popular in the concert room as a vocal piece. At 

5 bar 6G, of the valse, the e ver has made 

. Favarger write an augmented sixth, where a 
flat seventh is required by the accepted rules of 
ony. 

Unspoken Thoughts. By Francusco Berar. 

“Unspoken Thoughts” are five small pieces 
written by a conscientious and clever musician. 
In No. Ly ys! have pen ame violent A prod 
tions. No. 3 is very pretty “ne 
ful, perhaps the best of the five. No. 4 Fae 
and somewhat after the Heller manner, though. 
not for the matter of that, the family like- 
ness of the pane gee No. 6 in D is the shortest 
and last, though not the lowest in value. These 





pieces fully sustain the composer's reputation. 
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A Slumber Song. By Francesco BEerosr. 
This “Slumber Song” is a strain apparently 
issuing from the lips of a fond mother during the 
intervals of rocking her darling’s cradle. The 
melody is graceful and flowing, the refrain re- 
minding us, however, somewhat strongly of the 
celebrated “ Berceuse” of Chopin. 

















(Messrs, Cuaprett & Co.] 
The Desert Flower. Morceau de Salon. By G. A. 
OSBORNE. : 

With his usual facility, Mr. Osborne here gives 
us a pretty little piece, constructed on subjects 
from Mr. Wallace’s newest opera. That “ The 
Desert Flower”’ is not the chef d ewvre ofgthe com- 
poser of “‘ Maritana”’ is, we believe, admitted even 
by Mr. Wallace’s most ardent admirers, from whom 
we do not exempt ourselves; and the melodies do 
not gain freshness nor warmth by being trans- 
planted from the stage to the piano. 


The Village Féte. Morceau de Salon. 
JosePH Ropinson. 

There is so much that is good and promising in 
this piece, that we must beg to be allowed to 
point out how much it would be improved by a 
greater variety. If a village féte suggests any- 
thing to the poet or musician, it is surely not 
monotony; whereas Mrs. Robinson here gives us 
only one subject. True, she treats it variously, 
giving it in no less than four distinct 
(variations) ; but although all of these are clever, 
and by no means common-place, still the effect of 
the whole is monotonous, and a want is felt of 
relief and change. It is just the sort of piece that 
everybody will take up, and few will have the 
patience to finish. Mrs. Robinson, besides being 
the excellent pianiste she is known to be, is 
evidently an acoomplished musician, and we hope 
to see other things from her pen. 





By Mrs. 


Absence. Words from Goethe's Ballads. Music 
by Jutes Benepicr. 

Nothing that is inelegant or common-place ever 
issued from the pen of Mr. Benedict; all that the 
artist can produce—all that the musician can ex- 
pect, is sure to be found in this gentleman's music. 
The song before us is a charming specimen of his 
talent ; from end to end there is an uninterrupted 
flow of melody—not vulgar tune—but pure ; 
and while the accompaniment constantly supports 
and assists the voice, without ever coeeeceane & 
or monopolising the effect, it is at the same 
an essential part of the whole; and this is as it 
ought to be. The greatest masters have ever 
r ed melody and accompaniment as “one;”’ 
indissoluble and inseparable. It would be almost 
hypercritical te find a fault in a composition ao 
beautiful as-the one before us; and yet we fancy 
this ends somewhat too abruptly. “ Oh, come 
my own love, come, oh, come,” seems to a 
little more elongation than Mr. Benedict has given 
to it. 





The Stirrup Cup. Words by H. B. Farnim. Music 
by Lure: Arpitt. 

This is a thoroughly spirited song, and likely to 

become exceedingly popular, i as the 


music is wedded to very good words. Mr, Santley 
has taken this song in hand, and always produces 
a great effect with it. It is among M. Arditi’s 


most successful efforts. 


Comets Faust. _™~ Libretto, Page ng Prose. 
y CHARLES B Kennuy, Esq, ; Analy- 
tical Notes on the Music, 

The above title comprehends the table of con- 
tents, with the exception that the notes are con- 
a by copious musical illustre- 
tions. e are favourably impressed by the evi- 
dent care bestowed on this work by Mr. K , 
and can conscientiously recommend it to 
musical amateur as a very excellent means of ac- 
quainting himself with the plot and wp me 
music without so much as stirring from com- 
fortable precincts of his own arm-chair. 


—@—————— 
“JESSY LEA:” 
OPERA DI CAMERA; 


Written by John Oxenford; Composed by G. A. 
Macfarren. 


Cramer, Wood & Co., 201, Regent Street. 
Thanks to Mr. German Reed's enterprise we have 
here a new kind of opera; one that may be per- 
wihoat cm E ag Bo Rang 
a en as 
th originality ot the iden ie 


of the manner 





, Mr. G. A. Macfarren, has executed his x 
. Oxenford’s share hag been so thoroughly set 
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forth in our columns as to require no further com- 
ment from us. We may ato: ce then, pass to the 
music, and state that the work is quite in Mr. 
M iecfarren’s best and freshest style, with the ad- 
ditional advantage, besides, of having about it a 
strong touch of nationality. It is, moreover, pretty 
and yraceful throughout, and thoroughly deserves 
the position sv speedily assigned to it by public 
favour. In construction it is always clever and 
musicianly, as it could not fail to be from Mr. 
Mucfarren’s claseic pen. After a capital overture 
in pD, brilliantly worked out, the curtain rises to a 
charming introduction and song, in G minor, “Jes- 
xamine,” for tenor, which quickly gives place to a 
short aria d’iatrsta for the merry Jessy Lea, the 
subject forming the principal feature of the over- 
ture. Presently the love-sick Gilbert appears at 
his window again, singing “ Jessamine” in a new 
measure, and subordinate to Jessy's warbling. 
This leads up to Hugh's appearance, and a conse- 
quent trio, full of melody, bringing No. 1 (of the 
score) to a ewpital close. Then follows a duet for 
soprano and tenor in A flat (No. 2), “Silly youth, 
you sadly tease me,” well voiced, and with a good 
melody for opening. After some modulation, the 
movement ma and finally concludes with a 
sparkling rovlade for the soprano, to which the 
tenor sings a passionate cantilena, No. 3 intro- 
duces the gipsy with a highly characteristic song, 
“Is any merry damsel here?” the symphony for 
which is decidedly ‘“ Bohemian,” and very marked. 


ig Bi : 1 ¢)| Data or Mr. Cowzit, Sxnr.—A correspon. 
pr ran yoo beg ps ho dent sends us the following obituary notice :—On 
draught of love inspires me,” is perhaps the most Saturday morning = _ an aged and much 
dramatic piece of writing in the whole opera, and | a ~ 7 hi - poe oa! P inemage _ has 
nightly calls forth hearty signs of approval. The | UP2° hey gnity nd ay mt = _— 
scolding duet (for the two ladies, of course) “ You | ner ge -~ we te rs re oy ity 
horrid, wicked, gipsy girl,” is capital, and in the | {re Nett. gots at this pteat comedian’s te 
reconciliation at the end there occurs a beautiful re ane ry ae ne , nat A ae = ms “4 
phrase 4 due, with imitation, excellently carried Fam Cowell en ws a ise wb pag slid’ him: 
out. The ballad (No. 13) for tenor, opens | aah che seniciten, tales tere: *an tein csiuen. 
lg | for he has lost a good friend, and his best adviser. 

a> SS = Sa oe Mr. Joe Cowell was the grandfather of Miss Kate 
noes -};—_—_- —#—_} Bateman, now performing at the ADELPHI Tue- 

| ATRE, with whom he was an especial favourite. 


| Mr. Cowell was interred at the Brompton Ceme- 











Py conti 


At the blush of 





ear - ly 


—_—_—_—_—h—y —- —~.—— | tery on Thursday last, attended by Mr. Bateman 
hm sg =e —e— Ft -?—~— | and a select number of gentlemen who felt bound 
Saw Senos Soe +-— J —=>boc at | to pay the last respect to one who in life was so 
morn, Startsthe warb-ler from the corn. | emery ig cepa Sag ogy of The Or- 
Without quarrelling with this subject over much, | ¢host-a,.—Sir,—Your " excellent leader this week 
we will merely remark that we disapprove of the | jeads me to hope that a few remarks on the same 
prevailing fashion of jumping unceremoniously | subject from one who is an earnest admirer of 
from dissonances, as in this first bar ; in other res-| the drama, may not be unacceptable to your read- 

cts the ballad is not only a good one, but in Mr. { ers. During the past week I have visited Lon- 
a a a, Mosc — as — don, chiefly with the view of forming my own 
duced by oye volca snd clagant par ng. Ur, pinion ou the now piece projced by Mons 

ms | Fechter, whose career in England, from 

writing. A short movement succeeds, which, by the | porn at ~ wa up to the present 
bye reminds us strongly of the “Domino Noir,” and time, I have watched with the deepest interest. 





e) 








Next we have a duet with Gilbert (tenor.) After a 
mysterious bit of recitative, the duet co:wmence 
in right earnest, with the following— 


5 a a Se 
6a an | eS eS 
(5 Se ee 


There's a 





won-d'rous mag - fe 








po - tion, He who quaffs it soon will find. 


quickly succeeded by a change of movement and 
key, when we have a delicious melody d due. This 
over, there is a short recitative agoin, and then a 
new movement, “ Not a word, not a sign,” to finish, 
which is lively, spirited, and most effective. Now 
occurs a ballad for tenor, “ I shall woo her not with 
sighs,” likely to attain great popularity, though 
we think it would have been better without the 
phrase immediately preceding the return to the 
subject. This is decidedly awkward for the voice. 
We now arrive at the finale of the first act, a very 
elaborate number, in the score No. 6, and in four 
distinct movements; but we are sorry that our space 
forbids us to enter into further detail on this in- 


teresting and well carried out close of the first | 


part. 

The introduction of Act second foreshadows the 
ballad sung on the rising of the curtain by Jessy. 
This ballad— 


Slemiee thos che) ts: ae See ae 
Gras fsa 








When yeuth-fl joys and 


ps eer ee a ee 
0 
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hopes are fied, That promise for an age to last, 


—is a most charming composition, and destined to 
become popular in every drawing room. The duet 
(No. 8) for tenor and bass, “ Money? Money?” is 
one of the best made pieces in the work. Hugh's 
song, “ Who?” is our next number, and a right 
jovial mariner’s song too, as will be seen from the 
following bars— 











oe _ — = 


——-- ape — — 


watch - ing The mood of a fan ~ci-ful fair, 


The gipsy then has another ballad, the motive of 
which we also append— 








eae 





neath 68 flitall and 








spread-ing tree, In child-hood I 


was laid, 


brings the opera to a conclusion. We congratulate The disappointment I felt on seeing “ Bel Demonio” 
| Mr. Macfarren on his unequivocal success, and | can hardly describe. The poverty of this piece, 
, trust he has the outline at least of another “Opera| ag a specimen of dramatic writing, is strikingly 


| di Camera” already in his portfolio. Up to the | 
present time, the beauties of this work have not! 
all been heard, as we understand it is scored for a 
small orchestra, and everyone knows the masterly 
and ingenious touches of our composer in his in- 
strumentation. The pianoforte arrangement, as 
played at the “Gallery of Illustration,” however, 





— | is as a substitute as it is possible to have, and 
——|Mr. Macfarren’s music is so tuneful and clear, 


that it loses less than might be expected under 
the circumstances. But we could not dispense 
with these circumstances, for they admit of the 
performance of this elegant work wherever four 
singers and a pianist can be found. 


OTICE.—At PARKINS & GOTTO’S, 25, 
Oxford-street, five large Showrooms are appropriated 

for the sule of useful and elegant articles especially adapted 
for Birthday, Wedding, and Christening Presents, consisting 
of Portrait Albums. Writing Cases, Dressing Cases, Dressing 
Bags, Workboxes, Despatch Boxes, Envelope Cases, Blotting 
Books, Desks, Teacaddies, Scrap Books, Card Cases, Purses 
Bibles, Prayer Books, &c. &c. The Public are supplied from 
the most extensive stock in London at the Wholesale Prices. 





ILLCOX & GIBBS’ SEWING MACHINE. 
Simple, compact, efficient, durable, and noiseless. 
Warranted to fulfil all the requirements of a perfect Family 
Machine. Prospectus free, on application at 135, Regent- 
street, W 





OTICE.—The “ really clever little invention” 

(Orchestra, Nov. 7th) for Teaching the MUSICAL SIGN A- 

TURES, for Seven Stamps, from the publisher, John Towers, 
Clifford-street, Manchester. 








Che Orchestra: 
AND DRAMATIC REVIEW. 
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Mr. E. T. Smith has become the lessee of the 
Tueatre Royat, Westminster, late ASTLEY’s. 
Report says Mr. Smith has no idea of endeavouring 
to restore the equestrian fame of this establish- 
ment, but will probably confine himself to the 
production of melodrama and spectacle. 








taken the Ricnmonp Turarre for six months. 
| We believe it is intended that well-known London 
favourites shall appear at intervals,—Madame 
Celeste being already announced. 





We understand English scene-shifters have re- 
placed the French workmen who were brought to 


Demonio.” The reason of this change was an un- 
necessary delay in the setting of the scenes, which 
duty is now performed in much less time. 


Mr. and Mrs. Charles Kean have arrived safely 


4 i. . . * “ 
2 Set ee Se - | the Lyceum to assist in the production of “ Bel 
aa Be - 





apparent. The utter inadequ of the part of 
Angelo to the lofty powers of M. Fechter is a mat- 
ter not only of the deepest regret, but also of the 
atest wonder and surprise! That Mons. 
echter’s talents should be wasted on a rile 
which has no single recommendation save that of 
being backed by good scenery, and rendered at- 
tractive by illegitimate sensational effects, which 
only a few years ago were the special pre ive 
of the transpontine theatres, is a fact which will 
have to be looked at in the face some time longer, 
I fear, before the public get to be ashamed of it. 
Mons. Fechter has now been on the English stage 
nearly three years, and though from the first it 
has been apparent in which direction his powers 
lay, so little has this addition to our national com- 
pany been appreciated by our authors, that the 
wnequivocaldramatic successes he has achieved have 
been in a play borrowed from the French (“ Ruy 
Blas’’), and in our own great character of Hamlet, 
—for this latter réle, if not perfect, is as much supe- 
rior to our former Danish princes as Mons. Fechter’s 
powers are to those of his English predecessors. 
Craving your indulgence for this occupation of 
your valuable space, I am, sir, yours, &c., 
Puit0-DRAMATICUS, 
Jesus College, Cambridge, Nov. 18. 








As there are many privacies in domestic life which 
cannot be revealed, society, no less, has many 
depths which cannot be disclosed—and which even 
(and properly), lie deeper than ever plummet 
sounded, Arbitrary social enactments which have 
been framed for the best guidance of men under 
ordinary circumstances, are continually breaking 
down at some special emergency. Utterly in- 
elastic, the fractured chain has then to be 
pieced out, in some form or other, by the tolera- 
tion of society, just as the rigour of the lez scripta 
has to be softened and qualified by the interven- 
tion of equity. It is the decorous rule of life, that 
every man in the world shall, when he has arrived 
at years of discretion, take to himself a wife, a 
little younger than himself —a fair contrast in 
disposition, with family, means, and position 
equal to his own—and live amicably with her all 
the days of her life. If his wife is either too tall 


1.2 (Gl che wall be poy - dey Mr. Sefton Parry, late of the Prrycess’s, has °F too short—too stout or too plain—too poor or 


too rich,—moral equity intervenes—and its judge- 
ments must be considered tolerably prompt and 
severe on most occasions—to expose and admonish 
the impropriety. But, still, nature and humanity 
rebel. Neither the terms of moral law, nor the 
censures of moral equity, affright men. They are 
either square, and refuse to fit into round holes— 
or round; and will not adapt themselves to square 
holes. They wander up and down, unable to 
suit themselves precisely anywhere. They make 
evil associations; they contract moral obliga- 
tions which the law says have no force, the ex- 
istence of which it is not, however, in the power 








at Melbourne. after a fine passage of eighty days 
from Liverpool. 


of humanity to deny; and it becomes a fair ques 
tion whether, and how far, it falle within the pro- 
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vince of the dramatist or novelist to deal with 
these exceptional phases and conditions of exist- 
ence, as not being of ordinary occurrence, and as 
being, therefore, more or less curious and inte- 
resting. 

Me. Lercestrrk Bucxrnenam’'s translation, or 





rather his condensed adaptation of Scrisx’s Une 
Chaine, suggests some such considerations of this 
kind. In the French comedy, which is in five acts, 
the story turns on the picture of the moral or im- 
moral obligations which exist between a man and 
his mistress —the mental and moral punishment 
produced thereby, while dismissing his old love for 
ayoung wife. The story is adopted avowedly for 
the purpose of enforcing the moral of retribution 
that results from such improper ties. The bond 
of union is shown to be a galling chain; but 
neither to paint a moral or adorn a tale are such 
materials of interest allowed on the English stage. 
If such degrading associations as are implied 
exist, their existence has no record. The English 
adapter of the comedy has consequently had to 
change the story. While retaining the structure, 
form, incidents, and main characters of the piece, 
he has been compelled to alter the motives, the 
moral, and the main and moving incidents, ef the 
original. The result necessarily has been but a 
qualified success. It could not have been otherwise. 
Even a clever adapter of plays cannot accomplish 
impossibilities, and it may be considered simply 
impossible to retain the character of the piece 
while rendering it unobjectionable on the English 
stage, or turning its plot and dénouement inside 
out. 

Mr. Bucxineuam has accomplished his task 
with very considerable ingenuity. The balance 
and see-saw of interest,and much of the happiness 
of situation of the original, are preserved. It is 
true, that neither the character of the hero, nor 
of the heroine, but of the former more especially, 
is equal to its prototype in the French piece, 
but this may also in part be due to the misfor- 
tunes of reconstruction. The story, as it now 
stands, is of a certain Countess of Windermere (Mrs. 
CuaRLtes Matuews) the wife of an Earl Admiral, 
who, under the impression that her husband had 
been drowned at sea, marries a young playwright, 
to whom she is devotedly attached. On the fatal 
wedding-day, news arrives of the return of the 
first husband. The lady, with a deference to 
duty rather inexplicable by the light of her sub- 
sequent conduct, immediately returns to her law- 
ful spouse. The moral obligations imposed by the 
void ceremony of marriage with the author, are 
the Silken Fetters which give the title to the 
piece. With a singular inconsistency, however, 
she continues to maintain the closest i i 
with the husband she prefers—while he, on the 
other hand, desires to break off the connection, in 
order that he may marry a new love in the shape 
of a young and pretty cousin. In his struggle to 
accomplish this, in the Lady’s attempt to bind 
him, and toknit up more closely the silken fetters 
— in her frank and unsuspecting husbands 
friendship for the man she loves—lie the plot 
and circumstances of the piece. Ultimately, the 
Lady, finding that she is hated—that the chain 
has galled and wounded her old suitor and slave— 
and that he loves his cousin much more — 
writes him “an order of release,” and sails with 
her legal husband for Jamaica. 


Considered as a comedy, and as an intellectual 
result merely, the dialogue is in parte smart and 
lively, and the piece is most ingenious and skil- 
fully arrayed. It is essentially a comedy of finesse, 
Witty, well-balanced in interest, and full of 
situation. But it utterly lacks any human or intel- 
ligible interest. Its story is even very much 
worse than if it were immoral. It is true it is 
filmed over with a sort of smooth surface; but 
you have not even to strip the edges to discover 
that the material is plaster and rubbish, with a 
sagliola face, or, rather, like a stream merely iced 
over, the skating is such ticklish work that it 
Constantly lets the hardy adventurer through. A 


man who, having derived such benefits from a 
woman as are indicated in the play, can, when 
another, a younger as well as a richer rival, presents 
herself, then appeal to his sense of duty and 
honour, is sure to be mistrusted. That he should, 
while divesting himself of his bonds, under the 
same pleas endeavour to excuse his ingratitude 
and baseness, may be natural; but is also more 
or less repugnant. The lady is hardly less to be 
condemned. She is conscious of her duty, yet 
violates it on all occasions by living with one 
husband, while she persecutes the other with her 
attentions. Such a prosecution of affection under 
difficulties suggests one of two alternatives: that 
she hopes to ruin the man she cannot have, or she 
anticipates the death of the husband she has got; 
either alternative being fatal. On the whole, 
therefore, not a very qualified approval can be 
given to what is simply an attempt to whitewash a 
blackamoor white. Ugly black spots will mark 
through. The exceptional condition of things 
arising from the return of a first husband, with a 
second in existence, is probably such a legitimate 
topic as might be fairly treated ina drama. It is 
no such deviation from the broad highways of art 
as to be impracticable; we cannot keep the river 
so much in its channelsthat it shall never overflow ; 
but Mr. Buckxrnenam has merely glozed over im- 
purity, and escaped a difficulty rather than en- 
countered it. 

Of the acting it may be said that Mr. Marnews 
never played better in his life than in one or 
two of its passages. As Caleb Codicil, the legal 
friend and adviser cf the hero, Herbert Trevanion, 
in one scene, in which he is left alone with the 
Countess, his acting and bye-play were capital. 
Mrs. Cuartes Matuews, as the Countess, acted 
with great earnestness—with considerable pathos 
and feeling, no less than discrimination; but 
scarcely looked the dignified Countess. Mr. Hows 
was a bluff, hearty, frank, and manly Admiral, and 
Mr. W. Farren, Miss Marra Harris, and Mr. 
CHIPPENDALE, played in their usual manner, and 
without creating any intelligible or marked fea- 
tures in their parts. 

The various Theatres are most actively engaged 
in the production and rehearsal of their various 
Christmas pieces, burlesques, and pantomimes. 
At Drury Lane it is understood that “ Sinbad the 
Sailor,” a pantomime from the experienced and 
practised hand of Mr. E. L. Biancuarp, is in 
preparation; the scenery, which will include some 
magical effects by Brveruey, elfin scenes, enor- 
mous mechanical birds, etc., being, as usual with 
this admirable artist, of a most daring and brilliant 
character. At the Strand, Mz. H. J. Brron (por- 
manently engaged on the establishment) will fur- 
nish “ Orpheus and Eurydice,” a burlesque, in his 
usual manner. At the Olympic, Mr. Tom. Tarton 
provides musicaland dramatic burlesque review in 
travestie of the various amusements of the day. 
At the Adelphi, Mz. Bron will provide somewhat 








































of those Scotch ss Edith en, to the 
ponderous mill-wheel, which raises her from her 
unhappy position and obligingly stops when it has 
made a half revolution, elevating her to the level 
of a window, where she is received by Morton. 
This arrangement offers just enough “ sensation” 
and melodramatic license to make thin easant 
as the curtain falls on the third act. hile testi- 
fying to the general efficiency of the one we 
must note the intelligent performance the 
heroine by Miss Page, including, in the same 
sense, Mr. G. Fisher's Cuddie Headrigg, and Miss 
Mary Booth’s Jenny Donnison. 

Victoria THEaTRE.—He must be an old resi- 
dent on the Surrey side of the water, who can re- 
cal a drama produced in better taste at this theatre 
than “Nana Sahib.” Of all the good things in 
this way which the lessees have presented to their 
patrons, this is the best, and at the same time 
the strongest, proof of Messrs. Fenton and Framp- 
ton’s desire to elevate the taste of their audience. 
We do not direct attention to a crowd of super- 
numeries, whose numbers might in some mea- 
sure excuse incongruities of costume, but, on the 
contrary, we wish to acknowledge the complete- 
ness, in the fullest sense of the word, observed in 
the mounting of this piece. The scenery is not 
only admirably painted by Mr. F. Fenton, but the 
colours of the dresses are so chosen that they blend 
harmoniously with the background, and secure a 
richness in the general effect very seldom sur- 

This much has been effected by the 
artistic judgment of Mr. Fenton; while, for the 
picturesque groupings, (especially the halt of the 
palanquin in the first scene), and a most aeey 
original ballet, high praise must be awarded to Mr. 
Frampton. There is a barbaric splendour—though, 
at the same time, an appearance of perfect 
reality—in all the appointments of the drama, that 
make it haps the strongest instance of the 

resolve evidently animating the present 
essees, namely, the rescuing of the Vicroria 
Tueatre from the state to which it had of late 
years fallen. “Nana Sahib” is the joint produc- 
tion of Messrs. F. Fenton and W. Somat The 
plot (which need not be detailed) describes sup- 
— incidents in the Indian mutiny. Mr. Basil 
otter played Lieutenant Danvers, a naval officer, 
with his usual good sense ; and Mr. F. Villiers, as 
Sir James Watson, a heavy military swell, but at 
the same time one of the cool, brave men who 
fought to the last for helpless Englishwomen and 
children, did all justice to the character placed in 
his hands. As prominent among the scenic 
beauties of the piece we may instance the Ajmeer 
Lake, the Jungle by Night, and the ior of 
the Temple of Genesa. 
TuxGrecian THeaTre.—The practice of “doing 


eaning, 
Mead, who plays the principal part. 
is three thousand ducats, toiled for by Martelli, a 
onion, Uae T. Mead), in the of their 


een a the hand of Leva (Miss J. Dawson) 
she loves his unsuccessful gold-digging com 
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and the general pantomimic effects by Mz. Parwe. | at Greenwich,” the incidents nearly identical, 

A small scenic burlesque trifle is also in rehearsal | though the ideas are somew , and the 

at the Strand, and will be produced on the 26th “ Eagle” tly to in place of “ Green- 
inst., from the pen of Mr. Frank Buernanp, | Wich.” Mr. G. Conquest as Jenkins, the 


founded on “ Le Retour d’ Ulysse.” 
>> ——— 
Sranparp TueatTre.—“ The Cameronans, or the 
Heir of Milnwood,” written by W. Suter, and 
founded on Sir Walter Scott’s novel, “Old Mor- 
tality,” has recently been brought out at this 
house. To introduce a certain amount of the 
sensational” element, in deference to public de- 
mand, but to avoid any violent disru of the 
incidents in the drama—in fact, to make it a 
secondary consideration instead of a pri one— 
seems to have been the author's . The event | miration of great thieves ;” a sympathy exhibi: 
Se un ae ee oe with 
ve mentioned, occurs in a scene called “ theatre, in favour of that romantic blackguard, 
Mill of Lomond.” Edith Bellenden (Miss Page), | Claude Dwval. Ingennous persone might have con- 
who assumes the disguise of a half-witted peasant | sidered his adven' worn threadbare, but at the 
ley Norton, (aE ge a pe ices ja wy: 
lenry . , & 
Covenanter, is thrown into the stream by John Bal- 
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Every theatre has its particular audience, and | 


every audience has likewise its own predilections 
—in some instances rather startling to visitors 
from remote parts of the town, where the code of 
morality is not formed upon the comprehensive 
scale apparently adopted in other districts. From 
the vigorous burst of applause following a remark 
of Claude Duval to Charles the Second, “ You rob 
to support your people, I rob to support myself,” 
we may reasonably infer that, in the minds of 
Whitechapel playgoers, an entire absence of prin- 
ciple is compensated by successful personal daring. 
Another conclusion to be arrived at by exploring 
strangers, from witnessing “‘ Claude Duval,” is, that 
any definite purpose in the piece is not required 
by the audience, if the listeners can be stimulated 
by a certain number of hand-to-hand encounters. 
Going a little farther, we must express our as- 
tonishmeut at the profound indifference of the 
Pavition public to scenic accuracy. Charles (Mr. 
G. Hamilton) and Nell Gwynne (Mrs. H. Linden) 
conversing, allude to something as having oc- 
curred “ here in St. James's,” the scenery of that 
familiar district being represented by a lake and 
towering mountains. Such a total change in the 
face of nature, from the time that the estimable 
Stuart walked the Park with his spaniels to the 
present day, can hardly be credited. The interest 
turns upon Claude Duval's (Mr. C. Robinson) 
talents being exercised in the recovery of certain 
papers and a diamond cross from Lord Kwirp (Mr. 
Saville), a cruel old usurer, who has Arthur Wal- 
singham (Mr. Hayes), and Lord Wilton (Mr. Hen- 
—- his power, till they are thus rescued and 
made happy by the “ Gentleman Highwayman.” 
Claude obtains the king's pardon, but declines his 
advice to become a respectable man, on the plea 
that travellers would discredit his conversion, and 
though every obstacle is removed to his union with 
Adelaide Walsingham (Mrs. C. Robinson), he 
merely, like Laertes, craves the king's “leave and 
favour to return to France ;” after which, poetic 
vagabondism is abruptly shut out from the prosaic 
spectators by the usual expanse of green baize. 
This version of Claude Dwal makes it appear that 
historical writers have hardly done justice to 
Charles the Second’s bonhomie and kindly di i- 
tion, seeing that amiable monarch acts as a kind 
of bottle-holder, in an extremely obstinate duel 
between Duval and Rochester (Mr. Rubie Young), 
and subsequently takes off his royal Sone 
presenting them to Claude, and enabling that 
worthy to meet his Adelaide like a gentleman. 
A very facetious change of names, too, occurs in 
the list of characters belonging to this piece, the 
self same person being called “ Mr. Hayes” when 
playing Arthur Walsingham, and “Mr. Straws” 
when doing duty as Godfrey Malvern, ge 
known as the “Mad Leech.” In fine, thong’ 
“Claude Duval” as a drama has no 
meaning, its violent incidents are heartily enjoyed 
by the patrons of the Pavirion TuHeatre, “The 
Morning Star, or the Gipsy'’s Bride,” concludes the 
evening's amusement. The princi gipsy is 
Geraldi Ferardo (Mr. F. Marchant), who enters the 
Barnsbury family in the name of Fenton Miles, and 
the condition of a “menial,” to oe ee death 
of a brother and the ruin of a sister ; both injuries 
having been inflicted by Lord Launcelot Faulkner 
(Mr. G. Hamilton), eldest son of the house of 
Barnsbury. The sham “ menial’s” original inten- 
tion was to have partly imitated the villainous 
patrician’s example; but Lady Harriet Faulkner 
(Miss Rosalie Young), is really so pretty and in- 
abandons his former idea, 


sible. Ferrardo now assumes his seafaring name, 
Michael Jeno, captain of the “ Morning Star,” and 
the perils encountered by the young couple mpply 
materials for the rest of the drama. Mrs. C, 


Suaxesrenian Reapines.—Miss Heraud and 





and to discover that his vocation is stern censure, 
(when he would rather it were praise), if he would 
speak the truth and shame the management. But, 
unpleasant or not, duty be done. Fiat justitia, 
ruat footlights; let the galled jade wince; also, 
spare the pen and spoil the actor. An unpleasant 
task is before the chronicler now, and though he 
would not be splenetic and rash, he feels a moral 
coercion to indicate his—and, with his, the public’s 
—disgust at one or two phases in the situation 
of affairs in both the Edinburgh theatres now 
open. First in the TuHeatre Royat. When Mr. 
Talbot first appeared in this engagement, your 
critic had the triple advantage of enjoying the 
acting of Mr. Talbot in Hamlet, the acting of 
Ophelia, and the acting of Polonius. Miss King 
looked pretty, and played well; and Mr. Talbot's 
Hamlet was, in conception and execution, worthy 
of all praise. Your critic went away highly 
delighted, and returned on Saturday to see 
“ Macbeth.” He seldom saw the part itself of 
Macbeth better sustained. He certainly never 
saw the play of “ Macbeth” worse performed. 
Mr. Talbot was villainously supported. From the 
partner of his ambition and crime down to the 
cream-faced loon, whose goose-look was by no 
means exceptional in the cast of characters, he 
was surrounded by such utter incapacity as would 
have justified Macbeth in playing the Roman fool, 
and dying on his own sword in Act I. out of sheer 
disgust with the noodledom of his fellow-creatures. 
If Sr. Talbot had played the tragedy entirely 
himself, and acted all the characters, he could not 
have stood more eminently alone than he stood as 
it was. Where incapacity was the rule, it would 
be invidious to draw comparisons of badness; 
suffice it to point out how easily a leading actor’s 
best effects are marred, when he is ill supported. 
Lady Macbeth was the incarnation of monotonous 
mediocrity, except in the sleep-walking scene, 
when she ees into some sort of reality. Mac- 
duf’s acting was of the Skeltish school, twopence 
coloured. Duncan did his best to make a dignified 
beadle, and if he failed in the attempt, it was from 
his inability to realise even that grade of dignity. 
Banquo’s appearance and character induced the 
audience to sympathise with Macbeth’s request that 
he would “take any form but that.” The rest of 
the were filled as the leading parts were 
filled, with the exception, perhaps, of Hecate, who 
sang well, and of a weird sister or two, who, 
however, could do little to redeem the uniform 
badness of the cast. The chorus went wrong, 
owing to inscrutable circumstances, and Hecate, 
after having a whole scene to herself, ascended 
in a kind of aeronautic bedstead, apparently in 
low spirits. The supers and utility people were, 
a thing to be expected, of the usual incapable 
class. Of what use are supers? Do they ever 
look or act like the people they are intended to 
represent? Can the wildest imagination ever 
picture them as ladies and gentlemen or nobles or 
populace, who have any earthly interest in the 
scene enacted? Could no efficient stage-manager 
be got to drill them, and bully them, and humour 
into them some conception of their use to 

sent living flesh and blood, instead of insane 

at so many shillings a week? When one visits a 
Continental theatre, one finds every actor in the 
establishment imbued with some idea of what he 
has to perform. If he has a few lines, well and 
good; if not, he fills up his part with natural by- 
play. There, if a ball-room scene is represen 
you gee everyone act as he would act in a ball- 
room; they who have to speak, speak; they who 
have not, flirt and coquet, and converse, and enact 
all sorts of little civilities in dumb show. Here, 
if the same is represented, you see a crowd of idi- 
otic men, and smiling, unmeaning, ballet-girls, 
occu the back of the and i 


insanely 
taking place before their eyes, no earthly 


in “ Macbeth” evidences the su cha- 
racter strongly. All the while is 

his glowing horrors of the substantial shade 
his victim, a pleased expression of imbecility per- 
vades the super face, amia over gob- 
leta, whose contents nature 





them; and, though a murder be The 








on Lady Macbeth requesting her guests to “go at 
once,” stage directions are implicitely obeyed, 
and everybody clears out with i self-pos- 
session. When faults like these in detail are 
remedied, and faults in appointment improved, 
and actors found to fill important parts with some 
degree of efficiency, the merits of a true artist 
like M. Talbot will be no less recognised, and a far 
greater gratification derived by an audience whose 
present admiration of him is mingled with a strong 
spice of pity for his collaboratewrs——At the 
RoyaL Princess's “Miriam's Crime” is worthily 
the chief attraction. Honey’s Biles is a theme for 
universal admiration ; and Miss Annie Howe looks 
and plays her best as Miriam, somETIMES. Last 
week we had Byron’s good burlesque of “ The Thirty 
Nine Thieves,” with my parts in it for Honey 
and Miss Howe and Miss @sten. This week we 
have Byron’s poor burlesque of “ The Motto,” with 
poor parts for everyone. ‘“ The Duke's Motto ” is not 
adaptable to burlesque; and the travestie on it is 
not worthy of its author. Mr. Honey is lost in it, 
and walks through his evidently uncongenial part, 
while Miss Howe enacts hers with by no means 
too much refinement. A peculiar indisposition of 
Miriam’s last week, induced probably by her reflec. 
tion on her Crime and its consequences, prevented 
her from finishing her performance. It is a matter 
for regret that an actress, apparently a martyr to 
constitutional delicacy, should jeopardise her health 
by remaining on the stage. It must be a source 
of uneasiness to her that sudden indisposition may 
at any moment place her in an embarrasing posi- 
tion with respect to the fulfilment of her engage. 
ments. Nevertheless, we should be loth to lose 
her ; for her appearance and acting, when she isin 
perfect health, are both most prepossessing. Mins 
(Esten has a sweet voice, and plays her parts in an 
engaging manner. On Monday she gave L’ Ardita 
—original, not parodied, although it was sung in 
the burlesque—in very good style. musical 
Mir HD. Stomart,aalwayeahiymanage.-Non. 1. 
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the previous arrangements. At the TRE 
Rorau the “ Peep o’ Day” has been in the ascend- 
ant, while sy QuzxEn’s THEatTrE the still- 
verdant “ Ticket-of-Leave” has proved itself at- 


tractive enough to draw thousands each 
night. The Disited ietor (Mtr. P. Egan) has 
not, however, —_— Any os upon even this 
continuous success, for made arrangements 
with Mr. G. V. Brooke, for a series uf Shakes- 
pearian characters, and, in order that everything 
athe bes ce honed Ge sh ore 
lic, he has also secured the aid of Mr. 
Walter Montgomery, and it may not be too much 
to say that probably there are no two tragedians 
at present extant, whose efforts would so well as- 
imilate in Shakespearian drama, as those whose 
names we have a. mentioned. Several im- 
portant announcements are already before the 
public in connection with the drama here, and we 
shall hope to find to record some in- 
. i Geta én One coentberr iow. 38. % 3 
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Lrverroot.—The beautiful drama ‘‘ Dot” is an- 
nounced for the benefit of Mr. Toole. At the New 
ApELPHI THEATRE Mr. and Mrs. John Foster, Irish 
erformers, appear in their own drama, “‘ Willy 
Reilly and his oe eer Colleen al This ieee 
is well put on the stage, and p’ to a large 
<danek Mr. Baldwin’ I Dale & nae successful 
in the character of the Village Hunchback.—_—The 
RoyaL CoLossgkuM THEATRE plays the drama ‘‘/aith, 
Hope, and Charity,” with the Ghost as the principal. 
The audiences are very large every night.——At tle 
RoyaAL AMPHITHEATRE Mr. Buckstone and Miss 
Sedgwick continue their engagement. The admired 
comedy, ‘She Stoops to Conquer” has drawn good 
houses. Mr. Buckstone, as Tony Lumpkin, made 
himself young again and acted with his spirit and 
humour. Miss gwick as Mrs. Hardacre looked 
matronly and very fascinating. This comedy was 
repeated with the farce ‘‘ Make your Wills.” During 
the week were played the comedy ‘‘ Presented at 
Court,” “ Box and Cox,” * Delicate Ground,” &e. 
“The Rivals,” for the benefit of Mr. Buckstone, 
Between the plays some graceful dancing has been 
introduced by Miss Maginty and corps de ballet. 
For the next week several benefits are announced, 
the first, that of Mr. Weston, is to take place on 
Tuesday, when the comedy ‘* The Lady of Lyons” 
is to be performed.—_—On Friday, the 13th, Mr. 
Paul lord took his benefit at the Prince oF 
Wates THeaTRE ; the house was full in every part. 
The performance consisted of the comedy ‘‘ Our 
Clerks” —John Puddicomb by Mr. Toole, Edward by 
Miss Johnstone. 
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Guascow.—Burlesque, with all its attendant 
puns and sarcasms, seems to be the favourite 
guest at the Prince's. During the last few weeks 
we have had such a plethora of this style of 
amusement that it begins to be felt “slow,” and 
we would rather see the talent of the present good 
stock company of this theatre put to a better use. 
This we look forward to ere long, as the new sea- 
son advances and our new temple of the drama, 
the TuaTre Royan, becomes ready to receive the 
applauding tenants of its predecessor. Since the 
Sisters Nelson took their departure, that charmin 
actress, Miss Charlotte Saunders, whois an especi 
favourite with the Glasgow public, has been de- 
lighting good audiences with her Claude Melnotte, 
in Byron’s latest edition of “The Lady of Lyons,” 
and other of her favourite personations, We would 
add to this a word of commendation for Mr. 
Lloyd, who, as the Widow Melnotte, provoked re- 
peated bursts of laughter for his capital make-u 
and generally amusing performance.——Mr. Davi 
Fisher, whose entertainment of ‘Facts and Fancies’’ 
has already been noticed by us, commenced a short 
engagement at the Prtncr’s on Monday last. We 
have thus two stars in their own particular sphere 
to attract the attention of the playgoing public, 
and we trust that their presence this week may 
prove beneficial to the coffers of the treasury.—— 
At the Mercuants’ Haut we have another version 
of Pepper's “ Ghost,” with the additional attrac- 
tion of a Panorama of the War in America, under 
the direction of Mr. Gompertz, and with an illus- 
trative lecture by Mr. R. Barnet. The audiences 
have been large and fashionabie.—Nov. 17, 

BraprorD.—Robson, the inimitable, assisted by 
a talented company, purposes paying a short visit 
to St. George’s Hall. A pantomime is also pro- 
mised, upon a scale of magnificence never oo 
attempted. M. Calvert is still the centre of at- 
traction in the theatre. His stay has been pro- 
longed for six days longer. ‘“ The Duke's Legacy” 
being withdrawn, we have had the pleasure of 
seeing him in “ Hamlet,” “ Richard the Third,” and 
* Macbeth,” pieces wherein Mr. King was also seen 
to advantage. —— Professor Anderson took his 
farewell benefit last night. During his stay he 
has been very successful, if full houses constitute 
asuccess. It is now ten years since he was in 
Bradford, and he is still the same “ Wizard”—the 
same attitude of expectation for applause when- 
ever he performs a trick, only scarcely so graceful, 
and always in the best of humour, both with him- 
self and the audience. With his usual liberality 
—for which may his shadow nor his andience 
ever grow less—he offered his services for one 
night to benefit the infirmary. As yet the offer 
has not been accepted. Is there any red tape in 
Bradford ?—Nov. 18. 

Worcestrer.—The Irish comedian, Mr. Coyne, 
took his benefit on oe werk, ond he leave ~ 
the followi ight, playing each night several o 
his original irish parts. On Monday night last, 


Mr. George Melville commenced a six nights 
suffering from a sprained ancle, she was unable y 


engagement, appearing Re ge er . 

appear Sternhold. : boro inqreniesn imself in e favour of the 

pd os in he pest. . = pa mgh | sudience. ‘His clocution was particularly correct, 
terminated abru in consequence on Wednes- 


and his bye-play perfect. Much praise is also due 
day evening, and “Aurora Floyd,” for which Mr. to Mr. Frank Clements for his artistic rendering 
and Mrs George Owen are i 


specially e ; of the arch villain Jago. Mr. B. A. Bell was a 
The last new b' ue of the indefetigcble Byron, thorough Cassio. Mr. Hubert Collins, whose 
“The Duke’s Motto,” has been the great attraction 


powers as a comedian are considerable, was a 
at the Prinoz or Watzs’ Tueares, with Miss Ada 


capital Roderigo. The a eens pal vie 
Ss : Chamberlain was very ly persona an 
acted, uaa gud lanbas detighitalige “an Temple we must give Mrs. E. Price credit for a somewhat 
ton gained fresh renown by bis capital 


_ | bold portraiture of Emilia. On Tuesday “Hamlet” 
tation of Lagardere. Miss Jenny White gave | Wes put forth for representation, and the Danish 
Carrickfergus, the Bravo Chief, in her usual style | Prince found a wey good tative in Mr. 
of vivacity. Miss Alice Evans and Miss Kate | Melville, whose rendering of the part bears marks 
Somers were particularly pleasi ue Se Dae 

o made 


tragic muse, after having 
been so ably interpreted at the Tazarre Roya 
during the last night, by Miss Glyn, Miss 
Swinbourne, etc., has retired for the nonce and 
comedy introduced by Mr. and Mrs. Wigan, now 
holds sovereign sway. Tom Taylor's capital piece, 
“ Still Waters run Deep,” brought forward these 
talented artists as John Mildmay and Mrs Stern- 
forth, of which they are the original, and, it is 
conceded, most able representatives. Notwith- 
standing the attempts of the most popular actors, 
to represent the cool, patient John Mildmay, the 
character presents, in the hands of Mr. Wigan, 
features of startling novelty, whilst the domineer- 
ing Mrs Sternforth is rendered equally striking by 
the artistic skill of Mrs. Wigan. The attention 
was so great and the applause so general, that it 
was repeated three nights consecutively. Mr. 
E. Jones was exceedingly good in the easy led 
Potter: but Mr. Edward Price, although playing 
Captain Hawksley, very judiciously, was no} so 
successful as he might have been in a character 
more peculiarly to his powers. Miss 
Harding looked pretty and interesting in Mre 
Mildmay, and nothing was deficient in the minor 
characters. After e. Mazoni’s Spanish Diver- 
tissement, the popular piece, “ The First Night” fol- 
lowed, Mr. Wigan being much applauded as Dufard 
the poor actor; a8 was also Miss Juliet Desborourgh, 
Rose Dufard, his ter. From Mrs Wigan’s 


of the most careful and unremitting study. His 
beautiful delivery, graceful carriage, and fine 
a pearance, combine to render his de- 
ineation of the phi ic pri 





. Hudspe highly ludicrous remarkable and ormances of the day 
Preece botll Beebe ts ean tation tatom The was altogether well represented, Miss 
most enthusiastically applauded. Mr. Charles Ann Hambleton being an excellent Ophelia, and 
Verner, #9 well-known as the representative of |the other parts were ably sustained. After the 
Miles na Coppalemn of “Colleen Bawn” n , | Shak portion of the progvemame was 
Nas boon giteliae a shenl of tats thusaites Ome of, we were treated toa well written and 
Great success ; as O'Callaghan in “ His Last Legs ” ; Penaname, eunlled wf! 

Rees sreaag ten Ginette, be ins Bagh be | sie ig Caner We oregon 
continues to ail the homens & unpre- pesesamng othe rene 
cedented manner. The principal characters are however, of yore 
Well filled, the scenery and the attention | 1 leton plags Se este maqper 
and care bestowed by Mr. H. P. Grattan, the | °f which it arible to speak too uy 
talented manager, is evident in the most minute | Bicety and delicaay reved ovess 
details, Mr. Daniel Leeson has represented Pierrot | ‘elling. point. Miss Marie Willis, 
in the “ Magic Trumpet” with much comic humour, | #4 Miss Julia Atny Kobeart and Raleigh, 
The ._ piece, “ The Mistress of the Mill,” gave very neat and well mee: 
introduced « nom for publie hed 4 tee ‘ 

My me of Mis Ellen Bellas, who played : was 
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Wayland Smith, but that he was truly original 
throughout, and his effects were produced by an 
extreme quietness of style, and a quaintness pe- 
culiarly his own? Mr. Herbert Collins, as Varney, 
was also seen to much advan in this peculiar 
part, of which he certainly made a great feature. 
The production of the burlesque reflects much 
credit on the manager, Mr. Frank Clements, and 
praise is due, not only to him, but to each member 
of his company for the very superior manner in 
which they have represented the various parts. 
* Ruy Blas” was the play for Wednesday night, 
Mr. George Melville appearing as Ruy Blas. In my 
notice of last week our worthy m r was styled 
Mr. Mark Clements, which should have been 
Frank.—Nov. 18. 

Batu.—The engagement of Mr. Sothern has 
been followed by that of Mr. and Mrs. A. Wigan. 
By the bye, Mr. Sothern figured in a some- 
what unpleasant incident here last Saturday. 
Having an engagement with Mr. King, the 
photographic artist of Milsom-street, he came 
over to Bath from Bristol early on Saturday after- 
noon, and after sitting for a series of portraits 
to Mr. King, he went to the shop of a f e 
hairdresser in the same street. The hairdresser’s 
assistant, while waiting upon his customer, did his 
utmost to amuse him by gossiping about subjects 
gentry of his cloth are fond of relating to those 
who have to und their manipulation. Amongst 
other topics he talked upon was the theatre, and 
after informing the famous actor (who was of 
mene unknown to him 1 J en wee ory was an- 
nounced to appear on the 8 t evening 
in his popular character of Lord’ » he 
asked whether the gentleman intended to - 
ise the player. Mr. Sothern replied that he had 
some intention of so doing, adding that he had 
come to Bath for the express purpose. I 
that the person he was speaking to would 
pleased with full information concerning the 
able personage, the assistant went en to 
that Mr. Sothern was an er i clever 
vidual, that his impersonation of the idiotic 
tocrat was inimitable, in fact, that he was 
greatest performer of the day. ‘ But,” and 
the knight of the comb and paused in 
work, shook his head sadly, and spoke in a tone 
regret—* but, Sir, he is a scamp, Sir. 
ran away from home, ruined his parents by 
extravagance, turned his family out of doors, 
brought his father’s grey hairs with sorrow to 

ve.” If not in these words, to = 
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id the hair-dresser gossip, assuring 
hearer that the melancholy circumstances of Mr. 
Sothern’s unfilial conduct were strictly correct. 
Mr. Sothern’s son, an intelligent youth of some 
nine or ten summers, had acconipanied his father 
to the fashionable establishment, and he listened 
with considerable astonishment to the assistant's 
garrulous scandal. At the conclusion of the 
rative, he smilingly asked his father whether he ha 
ever seen this naughty actor. Mr. Sothern ones 
that he certainly had seen him in America, but had 
never heard so poor att Pen) ra him be- 
fore. Had the actor made hi own he would 


have covered his libeller with shameful confusion. 


operatic selections were extremely 
Sn Re Bete 
singed tp Me nth * oor wan eye By 
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Sccasion were, “ An Ugly Customer,” “ Nothing ven-| word of commendation for Mr. Murray for his ad- 
ture nothing have,” and “ More blunders than one,” | mirable rendering of Irish characters; we were 
the characters being supported by the officers of | specially struck with his Felix Callaghan, in “ His 


the 9th Queen's Lancers, who were ably assisted 
by Misses Sarah Thorne, Kosina Ranoe, Graham, 
and Burette. Every part was sustained with 
eat ability by all therewith concerned. On 
uesday, “ Taming the Truant” was repeated, and, 
as heretofore, was received with unmistakeable 
marks of , approbation, thanks to the efficient 
acting of Mr. John Nelson, Mr. Bansby, Mr. War- 
ner, Miss Sarah Thorne, and Miss Rosina Ranoe. 
“ Endymion” and “ Susan Hoply” wound up the 
bill most satisfactorily. On the evening of Wed- 
nesday, was a repetition of the performances of 
those on Monday in aid of the same laudable 
cause, upon which occasion the house was 
honoured by the presence of Her Royal High- 
ness the Duchess of Cambridge and the Prin- 
cess Mary. Immediately on their entrance into 
the Royal Box, the curtain drew up and the 
band of the regiment played the national anthem, 
which was received by the audience with warm 
demonstrations of loyalty. The performances 
then commenced, and terminated much to the 
atification of all present. On Thursday, for the 
t time, was presented the drama of “ Miriam’s 
Crime,” by H. T. Craven, Feq., followed by “‘ Endym- 
ion,” and “‘ Taming the Trsant.” Mr. Alfred Wigan 
commences a four nights’ engagement on Monday 
next. The pantomime this sea ‘on has been written, 
and received, and arrangements have already been 
made for its production. The opening is by Mr. R. 
Souter; the harlequinade by Mr. A. Sanger. 
At the Roya, Pavition, Miss Fanny Kemble’s 
reading of Shakespeare’s “Romeo and Juliet,” on 
Wednesday evening, was but moderately attended, 
owing, no doubt, to the Royal attraction at the 
Tuxatre. However, those that were present were 
highlygratified with theefforts of this talented lady. 
Friday morning, “As you Like It’ terminates 
the present series.—Nov. 19. 

Bostron.—A company of travelling theatricals, 
under the management of Mr. Shelley, has en- 
gaged the Excuaner for a short period, but the 

ill of fare has hitherto been too meagre to attract 
large audiences. Last night (under the patronage 
of the Mayor) the comedy of the “ Honeymoon” 
was produced. The characters of Duke Aranza and 
Juliana were well sustained by Mr. Shelley and 
Miss Travers, and altogether the piece was ve 
ereditably performed. They certainly deserve 
encouragement fro n their evident desire to please. 
—WNov. 18. 

Lzaminoton.—Your correspondent in his last 
communication trusted that the day was not far 
distant e’er the rooms of the THearre Royat, in 
Clements.street, would be thrown open for the 
drama; and it is with pleasure that I announce 
that an amateur performance by the non-com- 
missioned officers and members of the 10th (Leam- 
ington) Warwickshire Rifles will take place on 
Monday evening next. The performance will 
commence with “ Time Tries Al,” followed by the 
“ Spitalfeld’s Weaver,” and conclude with a farce 
entitled “‘ Grimshaw, Bagshaw, and Bradshaw.” The 
amateurs in vious years have acquitted them- 
selves ood irabl ay and this being —_ _ 
appearance during the present season, and under 
the most. distinguished patronage, there is every 
prospect of a crowded house.—Nov. 18. 

Lzzvs.—Miss Emma Stanley's “ Seven Ages of 
Woman” is an entertainment attractive to old 
and y of almost every class, for, in whatever 
walk of en a > 
produce a counterpart of somebody prominent in 
that “walk.” Of all her characters, that which 
pleased the least was her imitation of Mr. Sothern 
as Lord Dundreary. It seems almost impossible 
to give a faithful er Mr. Sothern, not in dress, 

easily 





for that is e, but in manner, and par- 
ticularly in his e i mode of talking. | ber 
His peculiarity does not consist in actual stammer- 


ing or stuttering, which is simply what his imita- 
tors affect; itis a dreary, ess, “‘ don’t-care- 
whether-it-comes-out-or-no” kind of talk, which 
has never yet been uttered ag Mr. Sothern utters 
it. Miss Stanley's other rs are most 
admirable, most life-like; but her Dundreary is a 
failure, and that because it is impossible to be 
otherwise. Good audiences have been drawn dur- 
the week. 

‘_ Swansza.—The Tuxatne Royat (under the 
yo gee of Messrs. D. Murray and H. Man- 

), opened on the second inst., since which 
several dramas and farces have been uced, 
calculated to the talents of Miss Josephine 
Fiddes and Mr, D. Murray, both of whom are well 
known in provincial circles. With regard to these 
two artistes we can but speak very favourably; 
united to a pleasing appearance and voice, Miss 


considerable it as 
“ genteel comedienne.” We must 


Fe 





last legs.” The proceedings have been varied by 
singing by Mr. Ellis, and dancing by Mdlle. Marie 
and Mr. E. W. Royce. The company as yet being 
very incomplete as regards numbers, owing, we 
believe, to several not fulfilling their engagements, 
business has been rather dull, but we observe signs 
of gradual improvement. The following pieces 
have been produced during the last week; ‘‘ Rory 
O’ More,” “‘ Dominique the Deserter,” ‘“ Old Story,” 
“ Dream at Sea,” and “ Harold Hawk,” with the 
farces of ‘Crossing the Line,” “ Irish Lion,” and 
“ B.B.,” all of which have been creditably put on. 
“ Miriam’s Crime” has been underlined for an early 
date. In consequence of the continued un- 
favourable weather, business has been exceedingly 
slack at the Erstepprop PaviLion, and we fear 
that the shareholders have been rather disap- 
pointed in their “ ghostly ” speculation.—Nov. 17. 
Norrrnenam.—Lady Don took her benefit on 
Friday night at the THearre Roya, under the 
atronage of Sir Robert Clifton, Bart, M.P., when 
-_ admirers rallied round her to give her a real 
benefit. The performance commenced with “ Rural 
Felicity,” followed by the admired comedietta, 
“ Perfection,” and concluded with the musical 
farce, “‘ Peggy Green;” in all of which Lady Don 
sustained her reputation as a brilliant actress, and 
won hearty rounds of applause. On Monday the 
*« Ticket-of-Leave Man” was produced before a good 
house, and from its reception then, we have no 
doubt it will draw well; but we will give a more 
lengthy account of this next week.—Nov. 18. 


FOREIGN. 

Wagners “ Lohengrin” is to be performed at 
Griz during this month. 

Mdme. Emma La Grua created a great furore at 
Barcelona in Pacini’s “ Saffo.” 

Piatti has arrived at Paris, where he is said to 
intend wintering. 

At Alexandria (Egypt) a new theatre, seated for 
1500 people, with two tiers of boxes, is to be 
opened in December with Italian Opera. 

The great event of the week at the Théatre- 
Lyrique, Paris, has been the reproduction of 
Weber's “ Oberon.” 

Hector Berlioz’s opera “Beatrice and Benedict” 





Ty | has been represented last week with great success 


at Weimar. 

Flotow’s “ Stradella”’ has been represented at the 
Carlo-Felice Theatre, Genoa, and was very well 
received. 

The sisters Marchisio are always singing before 
crowded houses at Madrid in “ Trovatore,” “ Semi- 
ramis,”’ etc. 

Representations of “ Linda di Chamouniz,” “Tl 
Guiramento,” and anew opera of a Spanish com- 
poser, “‘ La Fattucehiera,” are spoken of. 

Meyerbeer’s “ Prophéte” has beenrepresented at 
Moscow, in which Signor Paucani undertook the 
first part with great success. 

The new opera of Signor Sachi entitled, “La 
Fanciulle delle Asturie,”’ just performed at Trieste, 
has merely obtained a succes d’ Estime. 

Herr Richard Wagner is just giving some con- 
certs with the test success at e, where he 
is well received and duly appreciated. 

Bellini’s “Norma” and Flotow’s “ Martha” have 
been revived recently at Vienna with Herr Wachtel 
in the chief parts. 

“ History of the Violin” is the title of an inte- 
were | work, written by Signor Regli, and just 
published at Turin. 

A new opera, in three acts, entitled, “ Vineta,” 
of Herr R. Wuerst, is about to be produced at 
Berlin. 

Haydn’s “ Creation” is to be performed at St. 
Thomas's Church, Leipzig, un the 6th of Decem- 


A new violin school, written by Herr Ferdinand 
David, and just published by Breitkapf and Hirtel, 
Leipzig, is hig y spoken of by our German con- 
temporaries. 

“Zampa” has been aang at the Opéra 
Comique, Paris; Montaubrery as Zampa, and the 
beautiful Mdlle. Monrose as Camilla. With this 

alternates “‘ Le Domino Noir.” 

Herr Offenbach has arrived at Vienna, where he 
intends LS epee ory ~ Rox work, “ Rhein- 
Nize,” wi fu Ww as reported, is to 
take Y sg in Fo seorme of next month. 

Mdme. Louise Beringer, who, from severe indis- 
position, had been obliged to interrupt the course 
of oe mesuaieae Wan in Germany, is to 
rea again in Weber's “ ms 

The ae oe - , will be 
rather interesting during December. It is reported, 
that Mdme. Viandot-Gercia, Mdme. Clara Schu- 
mann, Friulein, Bettelheim and Herr Julius 
are engaged for that time. 








Le Ménestrel contradicts a flying rumour that M, 
Charles Gounod, the composer of “ Faust,” is ill, 
So far from that, he has just finished and sent in 
to the Théatre-Lyrique, Paris, the last act of hig 
new opera, “‘ Mireille,’ which is in active rehearsal. 

“« Allgemeine Geschichte der Musik” (General His- 
tory of Music), is the title of an interesting work 
by August Reissmann, the first volume of which 
has just been published by Fred. Bruckmann, 
Munich. In one of our next numbers, we shall be 
able to say more about it. 

Mozart's mastexpiece, “ Don Juan,” has recently 
been performed with a quite new cast at Dresden, 
Herr Mittelwurzer was the Don Juan; Mdme. 
Biirde-Ney the Donna Anna; Mdme. Krebs 
Michalesi, Donna Elvira ; and Mdm. Tauner-Krall, 
the Zerlina ; the performance, as reported, has been 
very suecessful. 

A Trio-Soirée, by Messrs. de Athna, Ehrlich and 
Espenbahn, took place at Berlin on the 13th 
inst. The p me was made up with Rulin- 
stein’s Trio in B major (op. 59); Bachs’s Toccata 
for Pianoforte and Violoncello; and finally, with 
Beethoven’s Trio (op. 97) in B major. The per- 
formance proved very successful, and was warmly 
applauded. 

At the Théatre-Italien, Paris, the ever popular 
“Trovatore” has been given with Fraschini, Mdme. 
La Grange, Sterbini (Comte di Luna) and Mdme. 
Meric-Lablache. Last week one representation 
of “ Lucia” brought 11,000 francs (4401.) into the 
treasury. Mdme. Borghi-Mamo makes her re- 
appearance this week in “Il Barbiere,” and Mdme. 
Frezzolini in “ La Sonnambula.” 

The first of the Philharmonic concerts of Ham- 
burg for this season took place on the 13th 
inst., when were produced—R. Schumann’s Sym- 
phony, No. 2, in C major; Beethoven’s Overture 
to “ Leonore ;”” Mozart’s Concerto for Pianoforte in 
D minor, and other pianoforte solo performances 
by that talented lady, Mdme. Clara Schumann. 

Signor Merelli has just issued the programme of 
his personnel for the operatic performances to be 
given at Vienna during Feb: and March. 
‘The principals are—Prima Donnas, Patti, Trebelli, 
Bettini, and Penco. Tenors, Giuglini and Nau- 
din. Basses, Badiali, Cianopi, and Ruez. It is 
also reported that Merelli’s Company are to give 
some performances at Brussels and at Amsterdam 
in January, when the impresario will add Mdlle. 
Artét to his famous list. 

The series of Soirées of Chamber Music for this 
season have just be at the Gewandhaus, 
Leipzig. The first concert took place on the 8th 
inst., and included Haydn’s Quartett in @ major, 
Mozart’s Quintett in p major, and Beethoven’s Trio 
(Op. 70, No. 1) for Pianoforte and stringed In- 
struments. The performers were: Messrs. David, 
Réntgen, Hermann, Hunger, Liibeck, and L. 
Brassin. The performance was very successful, 
and reflected on those gentlemen the highest 
credit. 

Hopes of having “ L’Africaine” (says our con- 
temporary Le Ménestrel) are dominant just now. 
People at Paris talk of Mdlle. Lucca, who was the 
rage in London last winter, and who has been ap- 
pointed prima donna at the Prussian Court, as the 
probable ay of the heroine. Our con- 
temporary doubtingly asks if she is likely to have 
more success than Tietjens, and points very de- 
cidedly to Mdme. Charton-Demeur, who is playing 
Dido in “ Les Troyens.” The only objection to her 
(sarcastically remarks Le Ménestrel) is, that she is 
French. 

We hear that the Concert Society at Cologne, 
of which, it will be remembered, Herr Ferdinand 
Heller is the conductor, have engaged Madame 


for Cologne on the 28th inst., after the “Elijah” has 
come off at the second meeting of the Sacred 
Harmonic Society. We wish this able artiste every 
success in her German excursion. . 

Herr Julius Stockhausen presented his admirers 
at Hamburg with his third concert of chamber 
music on the 15th inst. He was very well attended 
by the solo-violinist, Herr Rose. performan- 
ces of the evening were Mozart’s for 
stringed instruments in & flat major ; en’s 
« Adelaide ;” Brahm’s sextuor for stringed instru- 
ments; R. Schumann’s quartett for a, 
and sacred songs of Franz Schubert. With such 
an interesting e Herr Stockhausen could 
not fail to draw a audience to his entertain- 
ment. 

What does Mr. Augustus Harris say to the fol- 
lowing little anecdote, which we copy from 14 
France Musicale ?—*“ On sait, lisons-nous dans la 
asus st Gases den Théliven, ns Sena 
& Londres un imité de Jaguarita, sous le titre 
de The Desert (la Fleur dw Désert). Nowe 
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ant / nape 
avons dit notre opinion sur ce genre de piraterie | tion. 


The god strikes the shield of Eneas, which 


dont la Commission des Auteurs devrait bien | is suspended to a pillar in the vestibule, with his 
s'occuper. Mais les arrangeurs anglais, que pren- | caduceus, and pronounces three times the word 
nent ainsi leur bien ov ils le trouvent, sont sur ce | Italy. 


int d'une candeur bien faite pour désarmer les | 


défenseurs du droit de propriété: Tun des auteurs 'the departure of the Trojan 


The fourth act represents the preparations for 


eet. A young 


de Jaguarita, M. de Leuven, a recu hier la brochure | Phrygian sailor, leaning on his elbows on the poop 


de The Desert Flower. C'est ; 
des paroles anglaises, qui faisait 4 l'auteur francais 


M. Harris, l’auteur| of a vessel, sings a song of his native country. 


Pantheus and the Trojan chiefs wish to hoist sail 


cette charmante galanterie ; sur le premier feuillet without any further delay. The shades of the 


ce la brochure, on lit cette dédicace: A M. de 
Leuven, son voleur dévoud, A. Harris. Voila du 
moins qui est franc.” 

At the third Museum Concert at Frankfort on | 
the 6th inst., Herr Franz Lachner’s great suite in | 
D minor was again produced. ‘This new work of 
that master makes its way throughout Ger- | 
many with the utmost success. (It may not be out 
of place here to entertain the hope, that M. 
Jullien, who is so fortunate as to have under his | 
command such a splendid orchestra, and who, with 
such great ability, revives the successful musical | 
epoch of his world-famous father, will present his 
London audience with this great German master’s 
last composition.) Other instrumental perfor- 
mances of the same concert were, Mozart's Concerto, 
violin and viola, by Messrs L. Strauss and E. 
Welker; R. Schumann's Fantaisie for violin, by 
Herr Strauss, and Mendelssohn’s Overture to “Ruy 
Blas.” The vocal part of the programme was, Aria 
of Méhul’s “Joseph in Egypt,” and Lieder of F. 
Schubert and R. Schumann, by Herr B. Borchers 
of Wiesbaden. 

M. Jacques Reynard gives a biographical sketch 
of Rossini, in La Frvnce Musicale. The life of the 
maestro (says M. Reynard) is very regular. He is 
an early bird, and receives every morning those 
artistes who are recommended to his notice. There 
is nothing he likes better than to listen to them, 
and give them good advice. People do say that 
his will contains legacies to poor musicians, and 
charitable foundations for distressed artists. 
Rossini is very hospitable ; his dinners are famous. 
He is himself a gowrmand—though not (remarks 
our contemporary) in the French style. He pos- 
sesses what may be called the patriotism of the 
stomach, and only touches Italian dishes—which 

his guests eat and praise, thus flattering his ca- 
price. Except when he has company, Rossini 
retires early. After dinner he walks about for 
exercise; never goes into society; never dines 
out. As forthe theatres, he never sets his foot in 
them—except at an occasional rehearsal. Jn his 
youth he was handsome, and his head is still mag- 
nificent. . He had the usual amount of bonnes 
fortunes, and married a very charming woman, who 
does the honours of his house gracefully and well. 
Rossini himself is thoroughly well bred—puts every 
body at their ease—and never lets his guests feel 
for one moment their inferiority to his own great 
genius, 


heroes who perished before the walls of Troy have 
appeared to them to reproach them with their 
tardiness. 

“The Trojans have departed.” Such is the cry 
which resounds in the ears of Dido at the moment 
the fifth act opens. Useless despair! Eneas gone, 
her resolution is taken ; she dies, not without cast- 
ing a glance on the future. She sees an avenger, 
Hannibal, but also the destruction of Carthage and 
immortal Rome. 

The instrumental lamento which precedes the 
prologue is a piece of solemn sadness; it is writ- 


in this admirable piece, where without remini- 
scence, without imitation, without thinking of it 
the least in the world, but only by virtue of his 
musical talent, he lets fall from his pen melodies, 
waves of harmony, sorgs, tones, and chords, so 
sweet, so profound, so melancholy, and so noble, 
that one might think them re-found in the port- 
ro of him who has sketched the part of “ Donna 
nna,” 

We pass to the admirable septet, which 
one would always like to hear and which is always 
re-demanded at the representations of “ Les 
Troyens.” 


** Tout n'est que prix et charme autour de nous, 

La nuit étend son voile et la mer endormie 

Murmure en sommeileant les accordes les plus doux.” 
These are beautiful verses, but the music is still 
more beavtiful. There is nothing so splendid, so 
luminous as this melody, which is built up softly 
on the pedal c, sustained in the treble by the 
flutes and hautboys, while the waves, represented 





ten in F, but begins in p minor. After a wailing 
phrase, which is first heard on the violins and then 
on the violoncellos, the trombones give out a lugu- 
brious melody full of sorrowful and almost smo- 
thered sounds. The modification in p flat, which, 
some bars before the end, bursts forth with all the 
strength of the orchestra, is a splendid effect. 

The prologue is, as I have said, intersected by 
the march in the triumphal style. It begins at 
the moment the rhapsodist says these words: 

** De ce peuple en démence 
Ecoutez de quels sons fremrent les échos.” 

Although of a warlike character, this march with 
chorus contains some charming details of melody 
and rhythm suitable to a popular féte. I notice 
especially the fragments accompanied by the 
harps. 

After the introductory chorus in comes the na- 
tional air: ‘Gloire A Didon, notre reine chérie.” 
This great chorus, sustained throughout by a 
sort of running bass, given by the bassoons and 
basses, recalls the style of Handel and “God Save 
the King.” 

Now comes a very noble and beautiful recitative 
for Dido, declaimed in a superior manner, and 
followed by an air: “Chers Tyriens!” in & flat, of 
which the first phrase is superb. 

Nothing can be more graceful or fresher than 
the duet for the two sisters, Dido and Anna, by a 
delicious refrain of the. violins, which serves as 
accompaniment to the first part of this piece. It 
is in this first part that the altos have a tremolo 
which has a most novel effect. What a sweet 
melody is the ensemble, ‘Sa voix fait naitre 
dans mon scin.” It is indeed a sisterly duet, and 
the passage in thirds bears the impress of the 
greatest sweetness. 

In the air following, the passage of the violins 
at the verse, “ Au malheur compoter est un plaisir 





a 


“LES TROYENS.” 


[As calculated to give our readers the best ac- 
count on the whole of the brilliant new opera of 
Hector Berlioz, we append the more important 
portions of the following excellent article of M. J. 
D'Ortigue, which has just appeared in the columns 
of the Jowrnal des Debats :— | 

The curtain rises and discloses a second curtain, 
representing the sacking of Troy. A ‘‘ rhapsodist”’ 
wlvances to the front and recites the story of the 
ruin of this city, the wooden horse, the blindness 
of the Trojans, and the important prophecies of 
Cassandra, A chorus of rhapsodists, placed be- 
hind the second curtain, intermingles with this re- 
cital the songs of joy with which the Trojans 
accompanied the entrance of the wooden horse 
Within their walls. So much for the prologue. 

In the first act Dido is surrounded her sister 
Anna, Narbal her minister, and a crowd of Cartha- 
genians, Left alone with her sister, Dido discloses 
to her the vague sadness to which her heart is 
prey. “You will fall in love, my sister,” Anna 
‘ays to her several times. Upon this a poet of 
the queen’s court, Jopas, comes to announce the 
«rival of the Trojan fleet. Soon there enter young 
Ascanius, Pantheus, and several Trojan chiefs. But 
at the same instant Narbal arrives from another 
side. He informs Dido that Numidia is rebelling, 
and that the fierce Jarbas, whose hand she had re- 

18 coming to fall upon Carthage with his 
army. Eneas presents himself and offers his 
assistance to fight Jarbas. 

In the second act, a scene representing the 
teyal hunt, the storm, and the entrance of Dido 
= Eneas into tae grotto—hic hymeneus erit, says 

wo in Virgil—has su " 

a. the third act « feast occursin Dido's palace, but 
i unfortunate feast for the queen. . . . . Suddenly 
*roury appears to snatch Eneas from his infatua- 








pour nous” must be noticed. 
The arrival of the Trojans is distinguished by 


pianissimo notes of the bass drum, break and 
disperse themselves periodically on the shore, 
with their dull and monotonous undulations, 
What a richness of modulation; what fullness 
of harmony! It is a nucleus of sound which 
bursts forth brilliantly, and illumines the whole 
house, The same high pedal of the wood instru- 
ments keeps persistently to the ritornelle. The c 
earessses the p flat; this dethrones the c and 
becomes the dominant of @ flat, and then comes 
the duet, “ O nwit divresse et d'extase infinie,” 
with its triple crescendo, “ Par une telle nuit,” with 
its repeats, and subjects entwining caressingly. 

You speak of melody! If these three pieces— 
the duett for the two women; the subject of Dido’s 
air in the first act; the song of the sailor in the 
fourth ; and so many other fragments scattered in 
the fourth and fifth acts, are not melodies, I do 
not know the value of the term. 

I do not pretend that “ Les Troyens” is a work 
without fault. It has some real, even considerable, 
ones. Too often the recitatives and airs are con- 
fused; the airs take the character of the recita- 
tives, and vice versa. In one, asin the other, the 
accompaniment is sometimes too heavy ; hardness 
and abruptness may be remarked in certain modu. 
lations; sometimes a phrasing may be signalised 
as painful and contorted; a want of continuity in 
the different periods of a piece; a transition which 
isolates these periods but which at the same time 
connects them, is looked for in vain. The accu- 
mulation of chords in bars which only require 
one may be regretted, as the over-strained ear 
loses it perception of the key. It f els the lead- 
ing thread escape its grasp, and often this con- 
ducting thread should be one single sustained 
note. Whatmore shall I say? In certain 
more simplicity—an essential element in an antique 
subject—could be desired. As may be seen, I am 
far from wishing to extenuate the faults of this 
work, and M. Berlioz himself provokes this critical 
examination by the minute care he has devoted to 





the march already heard at the beginning, not 
this time trumphantly, but sadly, as suitable to 
fugitives. There is great art of modulation and 
orchestration in the march transformed in this 
manner. The finale is full of beautiful movements. 
It is majestic and vigorous. Eneas has some noble 
and touching notes when he bids farewell to his 
son, and advises him to respect the gods. 

The second act is without words as I have 
observed. The pantomime and theatrical deco- 
rations, which necessitated a delay of fifty-five 
minutes, were obliged to be removed. But why 
also renounce the symphony? Thanks to the 
libretto, thanks to the accounts in the newspapers, 
everyone now knows that this symphony, very 
animated and very picturesque, represented a 
hunt, a storm, and calm. 

Now for the third act, which discloses to us its 
musical marvels. Frst a march for the entrance of 
the Queen, on the theme of the national song. 
What freshness in the counter point of the violins 
in B minor with mutes, while the wood instruments 

ive the principal subject accompanied by the 

armonic tones of the harps! After this, two very 
pretty “airs de ballet,”—one in a, in which I must 
reproach M. Berlioz for having made the violins 
climb up to the very top a and there make a 
shake which produces a sort of indistinct vibra- 
tion—then the dance of Nubian female slaves in 
E minor, with a sharp left out, which hears an 
analogy to the third ancient, a piece delicious and 
fantastic at the same time. Tired of remaining 
immoveable on the small grupetti, the violins 
abandon themselves suddenly to the relaxation 
of a wild farandole. 

We now come to the beautiful quintett. Really 
M. Berlioz is very wrong not to place the divine 
Mozart among the number of his favourite au- 





thors. What beautiful homage he renders him, 
in spite of himself, ungrateful man that he is, 








all the details of expression. 

But what accents! What constant elevation! 
| What respect to truth! What distinction of style! 
| What beautiful lyric declamation! What fine 
| scoring !—how it is by turns brilliant, profound, 

coloured, varied, impetuous, poetical, and always 
sonorous, af the same time remaining sober and 
discreet. 

[In consequence of the length of the above ex- 
tracts, which the admirable treatment of the sub- 
ject rendered it unadvisable to curtail, we 
pone our own analysis, with musical ill 

“J 


ons, 
till next week.— Mus, Ed. 
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MUSICAL COPYRIGHT. 
HOPWOOD AND CREW, Vv. WOOD. 
The plaintiffs in this case (Common Pleas) were 
music publishers, in New Bond-street, and defen+ 
dant was a publisher in the Strand. 


Mr. Montague Smith, Q.C., and Mr. C. Russell, 


were counsel for the plaintiffs; Mr. Hawkins, Q.C., 
and Mr. Robinson for the defendants. 

The plaintiffs, who are the etors of the 
songs called “ Polly Perkins of Paddington ‘eg 
“Plodding through the rain,” “Poor old Mike,” 
“Down by the sea” and “Oh! if I had some one 
to love me,” brought their action under the 5th 
and 6th Vict., c. 45, against the defendant, for 
piracy of the above songe. The plaintiffs alleged 
that the sale of the songs had fallen off in conre- 
quence of the publication by the defendant of a 
song-book containing the words of these compo- 
sitions. ; 

Mr. Hawkins, by his croas-examination, endea- 
voured to show that the sale of the « bad 
never reached any great amount, and 
had been no ddtline iu the demand since’ 


publication of the song by. the defendant, 








by the full chords of the bass, enforced by the | 


var a 
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Mr. Hawkins further suggested that his learned 
friend might oblige the jury by singing a few of 
the songs. 

Mr. Smith, however, said that as Mr. Hawkins 
was the most popular performer in the hall, he 
would prefer giving place to his friend. 

The defendant, having been called as a witness 
by the plaintiffs, denied that he was the publisher, 
although his name was printed on the face of the 
book, and attributed the publication to some one 
who lived sometimes in a house where Jack Shep- 
pard had formerly lived, and sometimes with his 
mother down at Tooting, 

Mr. Hawkins produced, in support of his case, 
acrochet pattern, which had been published by the 
defendant. 

The learned judge said that it could have no 
bearing on the case, and declined to admit it in 
evidence. 

The jury found a verdict for the plaintiffs, with 
40s. damages, and the learned judge certified for 
costs. 

i ceed 
COVENT GARDEN OPERA HOUSE. 
KNOX v. GYE. 

This case, after cone the attention of the 
Vice-Chancellor’s Court for upwards of three days, 
was, so far as concerns the question of partnership 
between plaintiff and defendant, concluded on 
Saturday —? 

The bill was filed by Colonel Brownlow Knox, 
M.P., with a view to dissolving the partnership 
which he alleged to exist between himself and Mr. 
Gye, in the adventure of the Rova Ira.ian Oprra 
Hovsg, Covent Garden, since the beginning of 
February, 1851, a partnership entirely repudiated 
by Mr. Gye. The plaintiff's story is as follows: 
It was arranged between him and defendant that 
defendant was to keep the accounts, was to act as 
general manager, was to receive in that capacity 
the yearly az of £1,500, and was to engage the 
various artistes for each season, but the capital was 
to be provided jointly by each party. The only 
written agreement between them as to the terms 
of their partnership was contained in a letter 
written by defendant to plaintiff, from Berlin, on 
the 10th February, 1851, and which, after express- 
ing the deep sense of the writer's gratitude for 
assistance nted ata critical moment, goes on 
to say: “I must, however, repeat to you that 
never have I for one moment thought of appropri- 
ating a farthing of the profits which ought to be- 
long to any one advancing money, but have always 
intended to pay to you a proportion, which I con- 
ceive you ought to have, as well as, of course, a 
proper interest for the money the time it may be 
employed. This I hope and trust you will consent 
to. . . .” The plaintiff assenting to the said 

ment, he and defendant procured from 
Messrs. Coutts & Co. an advance of £10,000 on 
the 6th March, 1862, on the security of their joint 
and several bond to that amount, the same being 
laced at their bank to “‘ the account of the Roya. 
TALIAN Orgra,” though to be operated upon by 
meang of cheques signed in the name of the de- 
fendant alone. The plaintiff paid up the whole of 
his £25000, which has never been withdrawn from 
the partnership or repaid to himself. The profits 
of 1851 were £4,226 17s. The season of 1852 
proving a heavy loss, Mr. Arthur Henrg Thistle- 
thwayte brought £12,000 as his share of capital 
into the business. Unprosperous times still suc- 
ceeding, plaintiff sent for the ership books 
and accounts, which, upon being forwarded to him, 
he could make nothing out of, and returned in a 
letter (dated, according to the bill, September, 
1853), in which these passages occur: “I send you 
back the books, for they are of no use whatever. 
. . « « I think it would be advisable to take 
stock of what belongs to the proprietors, and what 
belongs to the firm. . . . . Weought have 
looked into the coneern at the end of each year,” 


In the course of this year Mr. Thistlethwayte 


died in the Crimea, ha . to lea 
England, executed a his 132, 
for the equal benefit of and defendant. 


On the 5th of March, 1 the theatre was burnt 
down, and defendant being abroad, the plaintiff 
took care of the various books and papers saved 
from the fire. Plaintiff then alleges that he 
induced the artists to carry out their en, ents 
for the ensuing season, which, he states, they had 
at first ref to do. On the 11th September, 
1857, defendant wrote to plaintiff, asking him to 
become one of the contributors to the new theatre. 
This the plaintiff declined. The new theatre was 
opened in | 1858. In 1859 plaintiff became 
dissatisfied with defendant for trying to exclude 
from all share and concern in the theatre, and 


F 


f people that he had no interest 
in i dietly’ or indizectly. In May, 1800, the 


| dofendant writes as follows to plaintiff: «What 


can have caused you to write as you have done? 
As to my letting the box, please recollect when I 
sent you the ivories I wrote to you to say that I 
should not always be able to let you have the pit 
box, as they were so well let for the season. 

I told you I would keep another box for you 
for Saturday, and so I did, and sent you the 
ticket. I cannot, therefore, see why you should 
feel any anger about it.” Three days after, the 
plaintiff (having been again excluded from 
‘his box”) wrote to the defendant, closing 
his connection with the opera, and demanding a 
settlement in fullof all money matters and trans- 
actions connected with the establishment. On the 
24th May defendant wrote as follows: “ Forgive 
me for addressing you as I have done for so man: 
years. I cannot allow you to fix upon me an ill- 
natured and unfriendly act. . Notwith- 
standing you sent back the ivories, and be 
that your name should be taken off the door of the 
box, I kept a box vacant for you the next opera 
night (Tuesday, 15th) and Thursday, 17th; and 
again up to four o’clock on Saturday afternoon. 
I then, of course, concluded there was no chance of 
your coming, and therefore told Parsons” (the 
boxkeeper) “to let it. It was the only one unlet. 
I trust. my dear Brownlow, you will now see that 
you have acted under a wrong a 

The plaintiff, unable to obtain from the 
defendant any account of the partnership transac- 
tions, filed his bill in the usual form for a disso- 
lution of partnership, for an account, and the 
appointment of a receiver. 

So far Colonel Knox. Mr. Gye’s version runs as 
follows: “Colonel Knox, having been for some 
time on tefms of intimacy with Mr. Gye, offered 
to assist the latter with money towards carrying 
on the Covent GARDEN opera; on the express 
understanding, however, of his bearing the entire 
loss, as Mr. Gye was unable to meet a deficit from 
his own resources. Mr. Gye charged his salary as 
manager; and the profits, a share of which was 
offered to (Feb. 10, 1851), though not accepted by 
Colonel Knox, were to be divided between Grisi 
and Mario, as also Sir. William De Bathe, who 
had, jointly with the Colonel, assisted the defen- 
dant by taking a bond for 10,0001. advanced by 
Messrs. Coutts. Sir William retired from the 
concern at the end of 1851, and on the 6th March, 
1852, Coutts again advanced defendant 10,0001. on 
the joint bond of plaintiff and himself. After 
this new arrangement—as before—Colonel Knox 
repeatedly refused the offer of sharing profits as 
made by Mr. Gye, and always rejected the idea of 
parnership, the latter fact being well attested by 
witnesses. In the course of 1853, Mr. Thisleth- 
wayte became partner with Mr. Gye, bringing 
11,0001. into the concern. At the end of this year, 
Colonel Knox being pressed for payment on the 
second bond by Messrs. Coutts, thought it hard 


that he should be called upon to furnish additional | Sq 


security which was asked for, inasmuch as he had 
only come forward as a friend of Mr. Gye’s, and 
not as having 
statement the ban to take 50001. from him 
on account. Mr. Gye had allowed the colonel to 
see the accounts in Oct., 1853, and also afterwards; 


but simply because of the colonel’s liability in the | i 


10.0001. bond. He never did account to the 
colone! for any part of profit or balance. On the 


plaintiff ae in Feb., 1854, to advance any | certs of 
e 


more money, defendant offered to pay half his 
loan by gn ery security on the property of the 
theatre. Plaintiff then said: “It will not be fair 
to Thislethwayte,”’ to which the defendant said— 
“The cases are very different—Thistlethwayte is 
my partner.” Before this Mr, Thistlethwayte’s 
departure for the Crimea, the document, in which 
his share was made over to plaintiff and defen- 
dant, was read before them at the Opera House 
by defandant’s solicitor. Plaintiff denied, on this 
occasion, that he had any partnership with de- 
fendant. The reading was in consequence broken 
off, and a short will substituted in place of the 
deed. On the 12th July following, a fresh lease 
of the Opera House was granted to defendant by 
the proprietors for a term of ten years, from the 
lst October, 1853. On the 5th March, 1856, tho 
Opera House was burnt down; defendant was 
abroad at the time. As to plaintiff going to Paris 
to induce the artistes to hold to their engagements, 
defendant denies the assertion in toto. He allows 
plaintiff to have been in Paris at the time, though 
at a different hotel from himself; plaintiff had 
nothing to do with engaging the artistes, but may 
have talked with Mdme. Didiée in a railway car- 
riage on the prospects of the opera. All the ar- 
great sympathy for defendant, and 


tists evinced 
without hesitation, to take a reduced 
at any theatre be might In the 


year 1859, some correspondence took on the 





subject of defendant having told people 


E 


.|the plaintiff wanted. 


any profit in his opera, On this | had 
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plaintiff was not a partner. Defendant allowed 
that he had, and plaintiff still wrote letters, be. 
inning “ Dear Fred,” as if eciuiennes in defen- 
t’s view of the position. 
occurred the quarrel. It arose about a 
He could not get the 
exact one (a pit-box), and the dispute went on, 
until at last, on the 16th of July, geod began 
an action to recover from the defendant an alleged 
debt of 21,3751. 

At the end of April, 1861, the action was dis. 
continued, and the plaintiff then filed the present 
bill in chancery on the 29th of the same month. 
In the month of June, 1861, defendant offered to 
pay plaintiff £5,000, with interest at 5 per cent. 

m 1861 (although not legally bound to pay any- 
thing), but the plaintiff refused to accept the 
offer. Such was the case of Mr. Gye, who stated 
that his recollection as to the majority of the facts 
sworn to by him was confirmed by his having 
made careful notes and memoranda in his diaries, 
wnich he had kept for many years past. 

His Honour decided upon giving judgment at 
once on the question of P egy wees: or no partner- 
ship. With regard to the defendant’s account of 
the arrangement as to the money advanced, that 
if there was a loss, plaintiff must bear it, but if 
there was a profit plaintiff was not to share in it, 
the Vice-Chancellor considered it by no spent an 
improbabable one. Wealthy people often launch 
their money on social and philanthrophic schemes, 
with a similar understan . His Honour then 
reviewed at length the usual phases of the 
case; the original arrangement of 1851; the 
transaction of the second bond; introduction of 
Mr. Thistlethwayte; his retirement and death; 
the fire and removal to Lyceum ; the final quarrel 
down to the action. On the whole, his Honour 
could not but come to the conclusion that there 
neverhad beenapartyership. Nodecree would, how- 
ever, be drawn up, and plaintiff must have ig» dn 
amend his bill, if he pleased; and his (the V 
Chancellor’s) im ion was that he should hold 
plaintiff entitled to an account to see if the con- 
cern had been profitable. The cause to stand 
over till the second day after the sittings, 

——~—— 
THE ALHAMBRA PALACE COMPANY, 
(LIMITED), 
(Sitting at Nisi Prius, at Westminster, before Mr. 
Fustice Wigs and Common Juries). 
BURT V. WILDE. 

Mr. Brandt and Mr. Biron were for the plaintiff, 
and Mr. Digby Seymour, Q.C., and Mr. D. D. 
Keane for the defendant. 

The plaintiff, who is the husband of a bet- 
ter known in the musical world as Miss Emma 
Heywood, now singing at lane in “‘Maifred,” 
sought to recover rom the defendant, 
who is the proprietor of the Alhambra in Leicester 


Mrs. Burt as a si for nine months, at 10l.a 
rel 


t denied that an: 
been completed between himself and the 


plaintiff, and the simple 


prospectus issued from the 
the proprietors were about to give con- 
music, that Mr. Macfarren 
was to write for them, and that large sums would 
be paid for talent. The tiff ac- 
ingly offered the services of his at 121.4 
week, the ent to be for a year certain. 


an appointment was made for the plaintiff and bis 
wife to meet the defendant, his nephew and agen 
his poe ss tas 
possible directors of a proposed * 

meeting Mrs. Burt displayed her vocal powers to 
the perfect satisfaction of her audience. m 
negotiations ensued, and eventually a letter was 
weaon ly SS. Sates WES oe Cee 
uncle, stung, Burt 101. a week nine 

that lady 
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mon and elsewhere than at 
the Albsssbee Mr. was take coated & 
the profits that accrue. ig % the 
plaintiff's case he this offer a rea- 
sonable time. that of the def: 

he had put an end to the final aco ( 
by the plaintiff. It was clear that a discussion 


ebted th 
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despairing of coming to any satisfactory arrange- 
ment, put an end to the engagement before the 
contract was finally entered into. It was admitted 
that Mrs. Burt was a most admirable concert 
singer, and that if the verdict was for the plaintiff 
the amount due was 401. The jury having heard 
the speeches of counsel, and the very elear sum- 
ming up of the learned Judge, found for the 
plaintiff, -Damages, 401. 

MR. STRUGGLES’S DRAMATIC SITUATIONS. 

By “THEsPIAn.” 
(Continued from lust week.) 


CHAPTER X. 
READING THE PIECE. 

Arter many interviews with Mr. Peregrine 
Flicker and his acting m er, and after much 
advice on the subject of my burlesque given and 
received, and after much itation and hesitation 
and alteration and spoliation of what I fondly 
deemed its strongest points, and what Mr. Flicker 
sternly deemed its lamest, a day was appointed 
when I, as author of an accepted piece, should 
meet the company in the green-room of the 
theatre to rcad the play. 

I was more than doubtful of my capacity to 
read it as I felt it should be read: not that I was 
altogether convinced of any ment failing in 
the art of delivery, but that I felt my audience to 
be one habitually accustomed to declamation, and 
more capable in that art than myself. Again I 
was fearful of rendering my best s less 
effectually than I knew they should be rendered 
by the actors themselves, and fearful a'so that 
something would be lost on them by my imperfect 
oratory. But there was no help for it, as Mr. 
Flicker maintained it was the proper thing to do, 
and more respectful towards the company. “ And, 
my dear boy,” said he, “it’s not policy to offend 
any of ’em, you see, because they can damn your 
piece at once, if they like.” So I determined to 
dare the worst. And to comfort myself, I painted 
the glory of reading successfully and carrying 
away my critical audience. What a triumph it 
would be to hear their cordial applause, te mark 
their enthusiasm—theirs, themselves masters of 
the art I was to evoke! On the whole, I looked 
forward to the event with elation and anticipation 
of success. 

When the day came, I asked a couple of hours’ 
leave from official bondage, without breathing a 
word of my object in asking—even to Swoppy. 
The burlesque had been so altered and cut and 
amended, with cut out here and pages 
added there, and songs suggested and re- 
jected, that when the whole was re-written it was 
no longer the same. Armed with it in its present 
amended form, and fortified by my own elation 
and Mr. Flicker’s sh » I prepared to take that 
gentleman’s advice, and “ go in and win.” 

Eleven o'clock arrived and, with eleven, some of 
the company. I knew several of them were there, 
from sounds of dialogue and sounds ef footste 
passing to and fro in the little passage outside 


the "s room. 

“Now, Ded, you duffer,” said Mr. Flicker to his 
— manager, “ put away the decanter and let’s 
gO. don’t sw there will be half of them 

nt, but I'll exact the fines—by heaven I will, 
or there was a call up for eleven If one 
confounded swindler is absent,” continued Mr. 
Flicker, with a sudden outburst of passion, “I'll 
stop his salary, by all the —.” 

“Come, vege Flicker, don’t be hasty,” Mr. 


. hispered Mr, Dedderington to me, 

when he Bok pe humour, but when he is not, 

pool ng } can’t hold him). Come, we 
0: ” 


With which words Mr, Dedderington rose. The 
manager, as suddenly restored to calmness as he 
had previously risen to rage, got up too, and 

each arm affectionately round his acting 

and his author’s shoulders respectively. 
Thus, like the three Graces, we emerged from the 
Pr and gp into the green-room, at that 


the com in full force. 
Then Mr, Flicker withdrew lhe oem, and bee, 


pert guick oye ing petra tne 


some faint estimation of 


t was a peculiar room to begin with. Not like 
the room into which I had been ushered at the 


Philhistrionic Theatre ; for this establishment was 
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so much smaller that space was economised as far 
as possible, and the green-room appeared to serve 
as the ladies’ dressing-room also. Sundry articles 
of dramatic attire, ranging from feminine helmets 
used in warlike ballet down to the pert and 
— aprons of me ope ey were 

ung round the room. fairy’s wand was in one 
corner, a brilliant-l ued parasol, surmounted by a 
most antique and indeed impossible bonnet, was 
in another corner, dresses of all kinds and colours, 
but generally inclining to a faded white as to 
shade, and to a naughty shortness as to shape, 
were hung about. About the centre of the room 
was a screen, the other side of which was shrouded 
in unfathomed mystery. Small alcoves were 
formed here and there by curtains of some inex- 
pensive material hung in corners; and the nature 
of these artificial closets was equally unknown. 

The room attracted my attention more than its 
occupants, who were seated and standing round. 
I found the latter to be much the same in appear- 
ance as I had seen them at the Philhistrionic and 
in Harlequin’s Tavern. There was the same pre- 
ponderance of short men; genius—and dramatic 
enius especially—inclining to five feet four. 

ere was the same light comedian who flourished 
in avery pale jacket and very glossy cloth trou- 
sers; there was the same walking-gentleman, who 
would wear his hair of marvellous length, because 
other walking gentlemen off the stage wear their 
hair very short. There was the heavy gentleman, 
who, as his principal business was the impersona- 
tion of British seamen, cultivated a heavy mous- 
tache, which was by nature fair, but invariably 
blackened at night for inscrutable reasons. There 
was the same young lady who revelled in pins, 
pinning her cuffs round her wrists, and her sleeves 
to her cuffs, and her body to her sleeves, and her 
skirts to her body, and (I sometimes fancied) her 
stockings to her skirt. There was the other youn 
lady, who talked of “kindness” off the stage, an 
“‘kyindness” on it, pronouncing the word as none 
but Gloucestershire iculturists ever do. And 
there was the invariable majority—the majority 
found on every s and in every dramatic grade 
—who, as members of a profession usually so iso- 
lated from all other professions as to call for the 
greater brotherhood and friendliness and sym- 
pathy and mutual regard in its own midst, pro- 
ceed to traduce and vilify and detract from one 
another the merit which none will allow the other 
to possess. The British stage is making a great 
stride forward—thanks to reforming Fxcnter and 
foreign importations of ideas. When it is mechani- 
cally perfect, perfect in its scenic working, perfect 
as @ mirror ob the world it should represent, per- 
haps actors themselves will strive to acquire the 
relies of a virtue better known in the real world 
than in the mimic one—the rare virtue of Gene. 
rosity. 

My brief survey finished, I cast a glance at Mr. 
A. B. C. Dedderington, then leering amiably at a 
young lady with very sharp black eyes, and at Mr. 

icker, just relapsing into sternness, For his 
quick eye had discovered the absence of a member 
of the numerous company. 

“Where is Mr. Robino?” cried the manager, his 
face suddenly flushing, and his voice rising to o. 

No replied; for the manager was not to be 
answered, save to the paspeee, and nobody knew 
where Mr. Robino was, with the exception of a 
hardy confidence that he was not there. 

“Mr. Dedderington,” the manager cried, “ have 
the kindnesss to record the fine of half-a-crown 
against Mr. Robino, and stop it from his ; 
I wrote the call myself; I wrote Eleven as y 
as pen could make it; you were all present when 
- was put up. I a ag a any 
0) me, I’ ease the whole compan 
and shut the establishment, sooner than this should 
go on. Oh, there you are, sir”—for the door 
opened and an unshaven gentleman slouched in— 
“there you are, areyou? You have condescended 
to attend at last, eh? Vastly kind, I’m sure, to 
come at all, considering Ee service you 
usually render to the estab ent! Do you 
know what time this is, Mr Robino?” 

“No, I don’t, and I don’t care, Mr. Flicker,” 
the unshaven gentleman replied. The whole 
company shuddered, for the manager grasped a 
water-bottle with the evident desire of curtailing 
Mr. Robino’s career by inundation. But he re- 


strained himself. 
«Mr. ” he observed, with super- 


Dedderington, 
——. calmness, “you will be good h 
to write out Mr. Robino’s release, and let him 
have it by twelve o’clock preeisely. Mr. Robinois 
drunk, and drunkenness in this theatre is instantly 
followed by dismissal, I can only excuse his im- 
pertinence by the belief that he is drunk ; and the 
excuse,” continued Mr. Flicker, with another burst 





of temper, “the excuse is as bad as the offence 
and no palliation, confound it, at all!” 





“ That for your drunkenness—it’s a lie!” shouted 
Mr. Robino, violently, and with a snap of his 


fingers. “I'm no more drunk than you are—per- 
haps not so much. And that for your dismissal, 
too! I can get another engagement to-morrow, if 
I like. I have got another engagement, if it comes 
to that; and Son't require to care a fig for your 
dirty calls, or your dirty company, or your M 
self. SoI wish you good morning, and will than 
you tosend the balance of my salary to the Theatre 
Royal, Belfast; and you may deduct the half- 
crown, if you like, and you needn't pay the 

if you are so badly off. What do I care for your 
half-crowns, or postages either? Yar!" And with 
a howl of derision Mr. Robino stalked triumph- 
antly away. 


(To be continued next week.) 





NEW PIANOFORTE MUSIC Published by 
CRAMER, WOOD & CO. 





FRANCESCO BERGER. 
A Slumber Song for the Pianoforte . . nd on ‘ 
** Unspoken hee aS Bookl. .. ee a ia 
Cramgr, Woop & Co., 201, Regent Street. 
LUIGI ARDITI. 


La farfalleta (Polka 

Il bacio (Valse brillante! 
La stella (Valse brillante) .. bs +s 
L’ardita (Valse brillante) + ra ab “ 5 
Amber Witch (Valse de Salon) és cn - ai 
Crauar, Woop & Co., 201, Regent Street. 


CIRO PINSUTL 
Resina Mazurka Th ea ee ey 
Caamgn, Woop & Co., 201, Regent Street. 


JACQUES BLUMENTHAL} 

Les Ailes (Caprice) ; Ar ée hh. et . 
La Foi ( Melodie) 6a ee o- at - > 
CRAMER, Woop, & Co,, 201, Regent Street. 


VERDI'S LA FORZA DEL DESTINO. 
Fantaisie de Salon par bi is .. _W, Kuhe 
Rata (Soldiers’ Chorus) .. ‘ Harold Thomas 
Two Fantasias on the Favourite Airs J. Rummel 
La Vivandiere ‘* Scene Militaire’ .. Brinley Richards 
CRAMER, Woop, & Co., 201, Regent Street. 


A. REICHARDT’S NEW BALLAD “LOVE'S REQ 
sereages for the pianoforte by popes Bateem “4 


ted ,, atin ee ‘ “s Ks sh 
CraMER, Woon, & Co., 201, Regent Street. 
SCHTRA’S OPERA, ‘“‘ NICCOLO DE’ LAPI.” 
‘antasie Elegante par W. Kuhe.. pe es 68 
‘antaisie sur deux airs favoris Réné Favarger a. 6d. 
La bellamea_ .. peas te de Briley Hick Sa. 6d. 
O Speranza (Giuglini’s air) .. <6 0 
i CRAMER, Woop, & Co,, 201, Regent Street. 


BISHOP'S MELODIES arranged by BRINLEY RICHARDS, 
No. & “The Clough and Crow 
0. ‘4 
No. 8, “ Tell me ee 4 
CraMER, Woon, & Co., 201, Regent Street. 


6d. 


ee 





Peer 


Pa 


Fs 


¥ReF 


6d, 





=F 


6d, 


= 


F 





Yvonne (Polka Mazurka) .. in he “ “ 
Craman, Woop, & Co., 201, Regent Street, 
LEFEBURE WELY. 

’Album 


Pensées d in Six Nos., 86, each. 
No. 1, Nuit d’Orient maven No. 4, 

No. 2, La Czarienne (Marche 

No. 3, Lan Logunes () octurne) 


Cramer, Woop, & Co., 201, Regent Street. 


Selections 
rr 1, ee - ee oe ee i 
Cramer, Woop, Ps ©O., 201, Regent Street. 


ee 


Amber Witch, Fantaisie “ . 4a. 
Ballo in Fantaisie a ‘ 3. 
Sete Se epee, Se cbeated Gutatetie (enneeribed ao. 
ae va Lene > ° « 
Senta Lacia, Air apolitain . >? 
ou. 


Crammr, Woon, & Co., 201, Regent Street, ; 

RAND PIANOFORTES, 75 Guineas, of 

Jrccd cave, Prise Mista co cameo Pe one 
and pure, the touch elastic and agreeable. 


IRE OF PIANOFORTES.—CRAMER & CO. 
HIRE PIANOFORTES by the Night, Week, or Month, 











and take Yearly Contracts on very ‘ 
YOUR PIANOFORTES By the YEAR. 
Ue 208., 268., —CRAMER 


to Instrument. 
CO.’S staff of experienced a, be nce asen he 
Musical Public to require commendation. 
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AMUEL BROTHERS’ NEW OVER COATS, 
with Velvet, 21s., 2s. ; superior, 33s. ; high classs,, 12., 55s. 
Perfect fitting guarantec 
~ AMUEL BRO’ THERS NEW OVER COATS, | | 
b with Velvet Collar, 21s. An Illustrated Book sent free. | 
Unsurpassed in value and fit. 
29, Ludgate-hill. 


‘AMUEL BROTHERS’ NEW OV ER COATS, | 
\ with Velvet Collar, 288. Patterns free on application. | 
Great Pang tw pee SY: 
sate-hil | 
‘AMUEL BROTHERS: NEW OVER COATS, | 
b Knotted Witney Cloths, 288. An Illustrated Book free. 
New material, various colours. 


N * AMUEL BROTHERS’ NEW OVER COATS, 
\ in Knotted Witney Cloth«, 334, Patterns free by post. 
Cut on scientific principles. 
‘AMUEL BROTHERS’ NEW OVER COATS, | 
b in Oxford Mixed Cloths, 3%8. An Illustrated Book free. 
Clerical or Profensional Style. 
29, Ladgate- hill. 





‘AMUEL BROTHERS’ NEW “OV ER COATS: | _ 


\ in Black —= ( <1 338. Patterns _— free. 
‘ and Woaded in the Woo! 
{‘AMUEL BR ITHERS’ NEW OVER COATS, 
with superior Velvet Collars and Extra Trimmings, 42s. 
Celebrated Permanent Colours. 
29, Ludgate-hill. 


‘AMUEL BROTHERS’ NEW OVER COATS, 
Win Oxford Mixed Ondule Cloths, 42s. Illustrations free. 
Clerical or Profesdomal Style. 
29. u 
*“AMUEL BROTHERS’ NEW OVER COATS, | 
h in Black Ondule Cloths. 4%8. An Illustrated Book free. 
Dyed and Woaded in the Wool. 


YAM & Co., 66 and 67, OXFORD STREET, 
BOY'S ‘OVERCOATS AND CAPES, 
_ The Best and most approved Styles for Boys, 17s. 64. to 30a. 


YAM & Co., 66 and 67, OXFORD ‘STREET, 
BOY'S WINTER JACKETS, 
For Home, School, and General Wear, 
6s. 6d. to 21s. 


YAM & Co., 66 and 67, OXFORD STREET, 
BOY'S HOME and SCHOOL SUITS, 
Well adopted in Style and Durable in Wear, 

15a. 6d., 21s., 253,, 308, and 35s. 

TYAM & Co.. 66 and 67, OXFORD STREET, 

BOY'S ETON, HARROW. RUGBY, and 
WESTMINSTER SUITS, 

21s.,— 258. , 208., 358., and 40a. 


| H*4™ & Co., 66 and 67, OXFORD STREET, 
KNICKEKBOCKER SUITS, 
The most elegant and suitable Styles now worn, 
15s, 6d., 21a., 258., 308,, and 35s, 


J YAM & Co.. 66 and 67, OXFORD STREET, 
NEW OSBORNE AND WINDSOR SUITS, 
In unique and beautifully finished Styles, 
15s. (cd, 21s., 258., 398., and 35s. 
YAM & Co., 66 and 67, OXFORD STREET, 
21, 22, and 23, NEW STREET, BIRMINGHAM, 
42, BRIGGATE, LEEDS. 


EURALGIA.—INSTANT RELIEF FROM 

L PAIN.—LEFAY’S GRANDE POMADE.—This extra- 
ordinary preparation, cures, by — Tic Douloureux, 
Rheumatism, Lumbago, Sciatica, and ainful affections 
of the nerves, giving instant relief in the most violent 
on ey of those tormenting maladies. It may be used by 
he most delicate person with perfect safety, as well as 
benefit to the general health, requiring no restraint from 
business or pleasure; nor does it cause any eruption on the 
+d tender skin.—Sold by J. W. STIRLING, 86, High-street. 

















‘AMUEL BROTHERS’ NEW OVER COATS, 
\) in Oxford Mixed Beaver, 428. Patterns forwarded free. 
Clerical or Professional Style. 
29, Lndignte- ~hill. 
‘AMUEL BROTH ERS’ NEW ‘OVER COATS, 
Win Black Beaver, 42s. Patterns and I)lustrations free. 
Dyed and Woaded in the Wool. 
‘AMUEL BROTHERS’ NEW OVER COATS, 
\) in the highest class Materials, 555. Illustrations free. 
Ready-made or made to measure. 
29, Ludgate-hill. 


‘AMUEL BROTHERS’ NEW OVER COATS, 
K) in the most Gentleman-like Style, 558. Patterns by post. 
Cut by me Foreman. 
‘AMUEL BROT NEW OVER COATS, 
b in the best Ondule eg 558. Illustrated Book free. 
Fit eg acknowledged. 
29, Ludgate- ‘hill. 


‘AMU EL BROTHERS’ NEW OVER COATS, 
Kin fine Garter-Blne Ondule Cloths, 558. Patterns free. 
Wool dyed with fine Indigo. 
29, Ludgate-hill. 
‘AMUEL BROTHERS’ NEW OVER COATS, 
kK. in the choicest Black Ondule Cloths, 55s. Patterns free. 
Dyed and Woaded in the Wool. 


Amu EL BROTHERS’ NEW OVER COATS, 
Kin Woat of England Beavers, 558. MTlustrated Book free. 
Good oe nt ® = figure. 


FAMOUS TRADE MARK, 








mQuet 
SYDENHAM, 
Indicates the Special Manufacture ‘of Samuel Brothers’, 
29, Ludgate-hill. 
ESSY LEA: “OPERA DI CAMERA.”— 


ey) Written by Jon Oxerronp; pes ty 6. A. Macrarnes. 
Complete for Voice and Pianoforte, 21s. net. 
Craman, Woon & Co., 201 Regent Street. 


JESSY LEA: ‘The OVERTURE.” Arranged by Edward F. 
Rimbault. Piano Solo, 5. 
Craman, Woon & Co., 201 Regent Street. 
JES8Y LEA: “18 ANY MERRY DAMSEL HERE?” Sang 
by Miss Pooole. 30 
Caaman, Woon & Co., 201 Regent Street. 
JESSY LEA; “I SHALL WOO HER.” Sung by Mr. Whiffin. 
as. 
Caaman, Woop & Co., 201 Regent Street. 
JESSY LEA: “WHEN YOUTHFUL JOYS AND HOPES 
ARE FLED.” Sung by Miss Edith Wynne. 2. 6d. 
Caaumn, Woon & Co., 201 Regent 
JESSY LEA: “ THE GIPSY’S HOME.” Sung by Miss Poole. 
2u. 6d 
Caayan, Woon & Co., 201 Regent Street. 
JESSY aA: “THE BLUSH OF EARLY MORN.” Sung by 
Mr. Whiffin. %. 6d 
Cuaman, Woop & Co., 201 Regent Street. 


JESSY LEA; “WHO?” Sung by Mr. R. Sa. 2s. 64. 
Caaxea, Woon & Co., 201 Regent Street 


JEASY LEA: “SILLY you TH, = Sopey ye ME.” 
Sung by Miss Kdith Wynne and M Whiffin. 
Crauaun, Woon & Co., M1 so Stseet. 


JeSY LEA: “YOU W ICKED aurer GIRL.” Sung by 
Mies Edith Wynue and Miss Poole. 
Caamex, Woop & Co., 201 Regent Street. 


JESSY LEA; “THERE'S A WonD'ROUS MAGIC POTION.” 
Sung by Miss Poole aud Mr. Whiffin. 
Cramuen, Woon & Co., 201 Regent Street. 
JESSY : “MONEY, MONEY!” Sang by Mr. Whiffin 
and Mr. KR. Wilkinaon. 4a. 
Caausn, Woon & Co., 201 Regent Street. 
JESSY + ne, Mie ag OF LOVE.” PS vas by Miss 


Edith W ter Fete, net r, Whiffin. 
um y oop & Co,, bs Regent Btrert 











1, London, in cases at 2s. 9d. and 4s. 6d. each. 
It can be had of Pwd r, 150, Oxford-street, and all the 
principal medicine vendors; or J. W. Stirling will send it by 
post for 4d. extra. 


ICTURE FRAMES, Best and Cheapest in 

on.—Every description of Picture Frames kept on 

stock. The Trade and Country Dealers supplied with every 

description of Mouldings at the lowest prices. Gilt Room Bor- 

dering from a Penny per foot.—At GEO. REES’S, 57, Drury-lane. 

wee and 34, St. Martin’s-lane, Charing-cross. Establish 1800, 
List of prices of Engravings aad Mouldings for two stamps. 


POKATHARTIKON, THE MAGIC GLOVE 
CLEANER, supersedes Benzine and any other prepara- 
tion for Cleaning Gloves, Silk, Woollen, Linen, and every 
kind of fabric without injury, and possesses this = 
advantage—it Perfumes the article to which it has 
applied.—Sold retail in bottles, from One a _ , all 
Chemists and Patent Medicine Vendors, and 
BLAGDEN, & CO., New London-street, aimaiened 


\EA.—Third Officers, Midshipmen, and Cadet 
\) Apprentices wanted, in first-class Clipper Ships, sailing 
monthly, owned by eminent London firms.—For particulars apply, 
to SIMMONDS and CO., St. Mary-at-Hill, Eastcheap, lone 
enclosing stamp for reply. 


RAUGHTS round DOORS and WINDOWS 
effectually Prevented by GREENWOOD’'S PATENT 














‘““EXCEEDINGLY EXCELLENT FOR FOOD."—Vide Jurors’ 
Report, Class II1., Section A, International Exhibition. 
NA.—Two Prize Mepats, bei 


AIZ 
N the only awards given to any article of its kind. ff 
~ received the above superlative recommendation of the 
ury. 





No Parent or Invalid should fail to use it. 
N.B.—The famous Custards, Puddi Blancmanges, &c., 
of the International Exhibition were all made of Matagna. 
ee with receipts, 8d. per Ib., of all Grocers, 

c. 





IMPORTANT ANNOUNCEMENT. 


‘ al 
JOSEPH GILLOTT, 
METALLIC PEN MAKER TO THE QUEEN 
EGS to inform the Commercial World, 
Scholastic Instituti and the Public generally, that, 
bya novel application of his | unrivalled Machinery for 
STEEL PENS, he has introduced a yew sxnries of his usefu 
productions, which for EXcRLLENCE of TEMPER, QUALITY © 
MATERIAL, and, above all, cHEAPNESS in PRICE, Must ensure 
universal ‘approbation, and defy competition. 
h Pen bears the impress of his name as a guarantee o 
quality ; they are put up in boxes, containing one gross each, 
with label outside, and the fac-simile of his signature. 
At the request of numerous persons engaged in ‘tuition, 
J. G. has introduced his warrantep scHoo. and pPvsiic 
prens, which are especially adapted to their use, being ¢ 
different degrees of flexibility, and with fine, medium, an 
Py pateme, suitable for the various kinds of Writing teught 


Schoo! 
pid Retail by all Stationers and Booksellers. Merchants 
and Wholesale Dealers can be a at the Works, Gra- 
ham-street, Birmingham ; at 91, John-street, New York; and 
at 37, Gracechurch-street, London. 


HEATRICAL AGENCY.—MESSRS. BUT- 
, LER & DANVERS Require TALENT in all branches of 
the§Profession. Pupils Prepared for the Stage. Office hours, 
ll . 4.—31, Bow-street, Covent-garden. Enclose stamp for 
rep 


PRANK HALL’S DRAMATIC and MUSICAL 
AGENCY, 36, Bow-street, Coven len, W.C. 
x nae of Theatres, Proprietors of Music _— ey of 
» | Literary : and Scientific Institutions, Fétes, Din’ 
lied with a List of all the Available Talent i 
the United ‘Kingdom on application to F. H., as above.—Artistes 
required in every line of business. Booking fee, 2s. 6d. 


Estapuisnyp 1857. 


A. MAYNARD, 
ATERER for the NOBILITY’S FETES, 
GRAND GALAS, and CONCERTS, 86, York-road, 
Lambeth, S.—Upwards of 40 different Entertainments suitable 
for the above. 




















{ndiarubber St ps and Self-acting Slides for the Bott 01 
Doors. Any door or window made air-tight without rehanz- 
ing —J. GREENWOOD, patentee, 10, Arthur-street West, 
London-bridge. 


FEW GOOD ACTORS WANTED who can 

invest a smal] sum in the purchase of s dresses and 

Hn ak vy. AA at Lg’ - MAY'S THEATRICAL RE- 

e largest Collection in 

Theatres, public —*y pon byt = with complete and 

appropriate Costume. A first-class Wardrobe for an Opera 

Company, to be sold cheap or lent on hire. Allin the Profession 

should know that every requisite for the Stage can be obtained 
at Mr. SAMUEL MAY’S, 35, Bow-street, Covent-garden. 

\LOCKS, ONE SHILLING. —Packed, 6d. extra. 

J) —Clockwork Walking Dollx, 15s. 6d. ; Roce ing: horses, 
from 12s. 6d ; Work-box Writing-desks and Cases ; 

street, London, trom 1s.—At PREECE and C0.’8, 380, Oxford- 











iy R. JAMES PARKER, Auctioneer ‘and Valuer, 
35, Poland-street, Oxford-street, London, 


EETH.—Mr. CANTON, 
a 26, Great Portland-st: Cavendish. 
-street, area a tf 





the old-established 


aquare, 


scientific + ao —May 
daily from 10 a.m. Yom 2 free of charge. 





I OOK TO YOUR TEETH.— 
4 Mr. FRANCOIS (late Jeans), 1 Fae esc continues 
to supply his celebrated ARTIFICIAL 
Base, at 5s. a Tooth, and £2 10s. a Set. Teeth are more 
natural, comfortable, omg ty a ty me 
are self-adhesive. 

42, Judd-street, near King's-cross and Euston-square. 

CONSULTATIONS FRER. 


HE MARCH OF LEVITES, as a Piano- 





forte duett. 
From the Saturday Review :—“‘The ‘March of Levites’ in 
more perfectly knit together, and is v and 


igorous, 
well marked.”—CRAMER & CO., 201, Regent-street. 
| EPAIRING } PIANOFORTES. CRANES ond 
CO. 4 on to this Department 
nesa, The aed Cente workme “nonly are pee Every care 
is taken to renew deiective or worn me 








RINTI NG ! -To CONCERT GIVERS and 

PROPRIETORS of PLACES of PUBLIC Ld Log Saal 

- + description pA and Colour rat 

and at the REGENT STEAM panes 6 55, cinguues, 
Estimates 


| Dae MUSICAL, anp EQUESTRIAN 
SICK FUND AGENCY, 40, We..ixeton Strrest, 
Srranp. Artistes in = line required for First-class En- 
ents. yen tem | Equestrians required immediately. 
ere are also vacancies in the Muste Hall ees 
WANTED, an mE TIRE COMPANY for a First-class Pro- 
VINCIAL THRATRE.—Office hours, 11 till half-past 3. 


R. CHAS. J. YATES, CORSETS AGENT 
Music Saloon, Fishergate, Preston, Lancashire. 








EGGINGS! LEGGINGS !! Wholesale and 
4 Retail penpiotent, JOHN McCABE, 30 and 431, 
Tabernacle- walk, Finsbury, London, E.C. 





HE Begs gt my my (Dramatic ge - 
Acting Manager, 
Barth ; Fieee "Deer Mi ht Williams Treasurer, 
Ernest Granville. a Tunerana Mech tor the 


be yyy Oxford- 
k. Entrance fee, 


per week. 
OUGHS, COLD, ASTHMA, BRONCHITIS, 





NEURALGIA, &e., instantly RELIEVED eh BAA Dr. J 
COLLIS eps Malfome f CHLOROD Y mm. Us the bet and 
™: n testify and acknowledge that safest 
remedy ever rered. Sold in Sottien, Be and 45. 64. ; 


sent free on Me let stamps, by J.T. DAVENPORT. 33, Great 
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